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Katedra vytvarnej tvorby a vychovy Peda-
gogickej fakulty Univerzity Konstantina
Filozofa v Nitre v mesiaci jun uz tradi¢ne orga-
nizuje vystavu diplomovych prac aktudlnych
absolventov katedry v spolupraci s Nitrian-
skou galériou v priestoroch Nitrianskej galé-
rie v Nitre. XVIII. ro¢nik tejto vystavy s ndzvom
Diplom 2016 nadvazuje na predchadzajuce
ro¢niky, ktorych ciefom bolo a je prezento-
vat vytvarnu ¢innost katedry Sirokej kulturnej
verejnosti prostrednictvom prac Studentov.
Na tohtoro¢nej vystave sa predstavi prakticka
¢ast vybranych zavere¢nych magisterskych
prac absolventov, ktori tvorili pod vedenim
pedagdgov Katedry vytvarnej tvorby a vy-
chovy PF UKF. Su to: Barbora Bohusova, Miria-
ma BriSova, Veronika Gubova, ktorych praca
vznikla pod vedenim Mgr. Jozefa Bausa, Zuza-
na Simkovi¢ova, ktorej konzultantom bol ak.
mal. Jozef Dobis, Kvetoslava Cvanigova, ktord
pracovala pod vedenim Magr. art. Evy Kleino-
vej, ArtD. a Ivana Dvorakovd, ktorej konzul-
tantkou bola Mgr. Bc. Jana Minarikova, ArtD.

Vytvarné prace prezentované na vystave
DIPLOM 2016 dokumentuju ¢innost katedro-
vych ateliérov zameranych na kresbua malbu,
graficky dizajn, fotografiu a intermediélnu
tvorbu. Reprezentuju umelecko-vychovny
charakter Studijného programu Ucitelstva
vytvarného umenia KVTV PF UKF v Nitre,
v ramci ktorého katedra vzdelava a pripravuje
pre prax tvorivych edukatorov, disponujucich
okrem teoretickych odbornych kompetencii
aj praktickymi vytvarnymi zru¢nostami v $i-
rokom spektre klasickych a novodobych vy-
tvarnych disciplin. V jednotlivych ateliéroch
katedry uz tradi¢ne vznikaju diplomové prace
s praktickymi vytvarnymi vystupmi, ktorych
dominantnym znakom je napaditost, hravost
a kreativita, s Usilim reagovat na sicasné, ako
aj historické kulturno-spolo¢enské fenomény
z rbznych aspektov, no najma z pohladu mla-
dej generacie. Tieto vytvarné prace sveddia

epartment of Creative Arts and Art Educa-
tion at the Faculty of Education of Constan-
tine the Philosopher University in Nitra, in June
traditionally organizes an exhibition of diploma
works of recent graduates of the department
in cooperation with the Nitra Gallery in the pre-
mises of the Nitra Gallery in Nitra. XVIIIth year of
the exhibition titled ,DIPLOM 2016" builds on
the previous years, which aim was and still is to
present the artistic activity of the department to
the general public through master works of gra-
duates. At this year's exhibition will feature the
practical part of selected final master’s graduate
works that formed under the pedagogue gu-
idance of the Department of Creative Arts and
Art Education FE CPU. They are: Barbara Bohu-
Sova, Miriama BriSova, Veronika Gubova - their
work was created under the leadership of Mgr.
Jozef Baus, Zuzana Simkovi¢ova — her consultant
was akad. mal. Jozef Dobis, Kvetoslava Cvanigo-
va — she worked under the guidance of Mgr. art.
Eva Kleinova. ArtD. and lvana Dvorakova, whose
consultant was Mgr. Bc. Jana Minarikova, ArtD.
The works presented at the exhibition DI-
PLOM 2016 documented activity of departmen-
tal courses aimed at drawing and painting,
graphic design, photography and intermedia
creation. They represent the artistic and educa-
tional character of study programme Teaching
of Fine Arts in which Department of Creative
Arts and Art Education at the Faculty of FE CPU
in Nitra educates and prepares for practice crea-
tive educators, who have the professional com-
petencies in addition to theoretical and practi-
cal artistic skills in a wide variety of classic and
contemporary visual arts species. Within the
scope of the department are traditionally for-
med the thesis with practical artistic outputs,
whose dominant feature is the imagination,
playfulness and creativity, efforts to respond to
current and historical cultural and social phe-
nomena from different aspects, but especially
from the perspective of the younger generati-



o hladani vlastnej vytvarnej vypovede, no-
vych interpretacnych moznosti tradi¢nych i
netradi¢nych tém, o chuti experimentovat
s umeleckymi i ,neumeleckymi” materialmi,
pricom ¢asto krat prostrednictvom ucele-
ného cyklu mapuju a zaznamendvaju zivot
okolo seba, resp. skiimaju svoj vnutorny svet.

Zbornik vydany pri prilezitosti vystavy
DIPLOM 2016 obsahuje zoznam nie len tych
absolventov katedry, ktori sa rozhodli pre
zaverecnu pracu s praktickym vytvarnym vy-
stupom, ale vietkych absolventov Katedry
vytvarnej tvorby a vychovy PF UKF v Nitre,
teda aj tych, ktori sa vo svojej magisterskej
zaverecnej praci venovali primarne teoretic-
kej umelecko-historickej alebo didaktickej
problematike, resp. absolvovali stadium za-
verecnou pracou na inych katedrach a fakul-
tach UKF v Nitre. Teoreticky zamerané prace
v akademickom roku 2015/2016 vznikli na ka-
tedre vytvarnej tvorby a vychovy pod vede-
nim doc. PhDr. Adriany Réckej, PhD. a PaedDr.
Janky Satkovej, PhD. Pri zavere¢nych pracach
vzniknutych na katedre vytvarnej tvorby a vy-
chovy prinasame zdkladné udaje, okrem na-
zvu uvadzame anotaciu, ako aj meno 3kolitela
a oponenta prace. Anotacia obsahuje infor-
macie prevzaté z abstraktov zavere¢nych prac
diplomantov. Diplomové prace s praktickym
vystupom ilustrujeme fotodokumentaciou.

Viystava sa realizuje ako projekt Univerzity
Konstantina Filozofa v Nitre v rdmci instituci-
onalneho grantového programu na podpo-
ru kulturnych a 3portovych aktivit Studentov
a vznik katalégu financne podporila UKF v Nitre.

Adriana Récka
kuratorka vystavy

on. These artworks bear witness to the search
for their own artistic statements, new interpre-
tative possibilities of traditional and non-tradi-
tional themes, the desire to experiment with
artistic and ,non-arts” materials, often through
a complete cycle which maps and records the
life around them, resp. explore their inner world.

Proceedings issued on the occasion of the
exhibition DIPLOM 2016 lists not only the gra-
duates of the department, who have opted for
a final thesis with practical artistic output, but
all graduates of the Department of Creative
Arts and Art Education at the FE CPU in Nitra,
thus those who are in their master’s final work
dedicated to primarily theoretical art-histori-
cal and didactical issues, respectively those
who graduated by their thesis on other de-
partments and faculties of CPU. Theoretically
oriented workin the academicyear2015/2016
created the Department of Creative Arts and
Art Education under the leadership doc. PhDr.
Adriana Récka, PhD. and PaedDr. Janka Satko-
va, PhD. At the master thesis incurred within
the Department of Creative Arts and Art Edu-
cation we bring basic data, except the name,
we present an abstract, and the name of su-
pervisor and opponent. Annotation contains
information taken from abstracts of theses
graduates. Thesis with practical outcomes are
illustrated by photo documentation.

The exhibition is organized as a project of Con-
stantine the Philosopher University in Nitra in the
institutional grant program to support cultural
and sports activities of students, and publishing
of the catalog was financially supported by CPU.

Adriana Récka
Exhibition curator




Bc. Barbora BOHUSOVA

Studijny program/Study programme: INVUMO09
Nazov prace/Title: Malba v postmedialnej dobe/Painting in the Post Media Time

Skolitel/Supervisor: Mgr. Jozef Baus

Oponent/Opponent: Mgr. art. Juraj Toman, ArtD.

Anotacia:

Diplomova praca je zamerana na malbu
v sucasnej dobe. Zacina vyvojom malby
vo svete od renesancie po koniec 80.
rokov 20. storocia. VyraznejSie sa ve-
nuje Slovenskej malbe od 90. rokov az
po sucasnost. Poukazuje aky malo na
malbu dopad rozsirenie novych médii

v umeni. Zaobera sa vzajomnym ovplyv-
novanim technolégii a malby. Ich dopad
skima prostrenictvom vzniku ré6znych
diel maliarov. Obsiahlejsie sa venuje
trom autorom, Miltosovi Manetasovi,
Janovi Vasilkovi a lvane Lomovej. S ich
tvorbou suvisi aj detail zobrazenia,
ktorého pozicia v malbe a fotografii sa
postupne menila ako sa vyvijali zobra-
zovacie technoldgie. S ich ¢oraz vacsim
vplyvom sa sucasna malba ocitla v po-
stmedidlnej dobe. Prakticka ¢ast ponuka
detailnu malbu sucasnej technoldgie.

Abstract:

The diploma thesis is focused on contem-
porary painting. It begins with evolution
of painting in the world from renaissance
until the end of eighties of 20th century.
Significant part isdedicated to Slovak
paintings from nineties up to present
time. It points out the impact of new me-
dia spread in art, to paintings. It concerns
within fluence of technology to paintings.
And its impact is researched by emerging
of new kind of paintings. It focuses on
three authors Miltos Manetas, Jan Vasilko
and lvana Lom. Their work is connected
with detail-in-imaging, which position in
paintings and photography was changed
according development of imaging tech-
nologies. With the irgrowing influence the
contemporary painting was transferred to
post-medialage. Practical part offer detai-
led paintings of present technologies.

Barbora BOHUSOVA: Malba v postmedialnej dobe/Painting in the Post Media Time )




Bc. Miriama BRISOVA

Studijny program/Study programme: VUHI9m
Nazov prace/Title: Historickd udalost v umeleckom diele/Historical Event in Artwork

Skolitel/Supervisor: Mgr. Jozef Baus

Oponent/Opponent: Mgr. art. Juraj Toman, ArtD.

Anotacia:

V nasej diplomovej praci sme sa zaoberali
obdobim stalinizmu v rokoch 1948 -1956
v Ceskoslovensku a jeho spolo¢ensko-po-
litickym vplyvom na vytvarné umenie.

V praci je opisané a analyzované toto
obdobie, politicka a umelecka situacia

a zmeny, ktoré nastali po nastupe komu-
nistov na politickd scénu. Venovali sme sa
propagande a umeniu, ktoré sluzili

na upevnovanie politickej moci. Opisova-
li sme socialisticky realizmus ako pred-
pisany umelecky smer, umelcov a diela,
ktoré tvorili vtom obdobi. Podrobnejsie
sme rozoberali maliarstvo na Slovensku

v rokoch 1948-1956 a vystavu Prerusenu
piesen, ktorej instalacia vystavovala
exponaty z obdobia stalinizmu. Zamerali
sme sa na sucasnych umelcov, ktori

sa prostrednictvom umeleckej tvorby
vyrovnavaju s minulostou. Na konci teo-
retickej ¢asti opisujeme sucasnu ideol6-
giu-ekonomicku. Poukazujeme na suvis-
lost minulosti so su¢asnostou. Diplomova
praca obsahuje aj didakticku cast, ktora
analyzuje hodinu vytvarnej vychovy

a tvorbu ziakov na tému komunizmus.

V praktickej ¢asti sme sa venovali malbe
a zamerali sme sa na minulost, podobne
ako umelci, ktorych spominame v praci.
Sucastou nasej diplomovej prace je aj
obrazkova priloha, ktora sluzi na lepsie
vizuadlne priblizenie tvorby sucasnych
umelcov, ktorych sme rozoberali, tvorby
Ziakov a nasej praktickej asti.

Abstract:

Our master thesis was dealing with the
Stalinist era from 1948 until 1956 in Cze-
choslovakia, and its sociopolitical influence
on art. This era is described and analyzed

in the thesis, as well as the political and art
situation and the changes taking place after
the rise of communism. We were addressing
both the propaganda and the art, which
were used to consolidate the political power.
We were describing the socialist realism as

a prescribed art style and the artists and
works being created during this period. In
more detail we were dealing with painting
in Slovakia between 1948 and 1956, and an
exhibition,,Prerusena piesen” (Interrupted
song), exhibiting works from the Stalinist
era. We focused on contemporary artists,
who are coping with the past through
artistic work. At the end of the theoretical
section the current — economic — ideology

is described, and we are point out the links
between the past and the present. The
thesis also contains a didactic section, which
analyses an art class lesson and the work of
the students on the topic of communism. As
for the practical part of our work, it consists
on paintings, focused on the past, similar as
the artists we are mentioning in the thesis.
A part of our master thesis is also a visual
annex, which serves for a better approxima-
tion of the work of the contemporary artists
we had been dealing with, as well the work
of our students and our work in the practical
part.

Miriama BRISOVA: Historicka udalost v umeleckom diele/Historical Event in Artwork »




Bc. Marianna CEFEROVA

Studijny program/Study programme: VUPG9m
Nazov prace/Title: Premena ornamentu/Transformation of Ornament

Skolitel/Supervisor: Akad. mal. Daniel Szalai

Oponent/Opponent: Mgr. art. Eva Kleinova, ArtD.

Anotacia:

Diplomova praca na tému,Premena
ornamentu” je venovana premene orna-
mentu z fudovej kultury do sucasnosti.
Diplomova praca sa sklada z troch Casti:
teoretickej, praktickej a didaktickej. vV
teoretickej Casti sa zaoberame: histériou,
druhmi, farebnostou ornamentov, vyro-
bou a spracovanim materidlu, odevom
Karpatskych Nemcov a mladymi méd-
nymi ndvrharkami zo Slovenska, ktoré

sa zaoberaju folkldrnymi ornamentmi.

V praktickej ¢asti sa zameriavame na:
postup a odévodnenie vyberu praktickej
Casti diplomovej prace.V didaktickej asti
sa zaoberame uplatnenim témou diplo-
movej prace vo vyucovacom procese.

Abstract:

The Diploma thesis on topic of “The
transforming of an ornament” is dedi-
cated to the transformation of the orna-
ment of folk culture to the present. The
thesis consists of three parts: theoretical,
practical and didactic. The theoretical
part deals with: history, types, colour-
fulness of ornaments, production and
processing of materials, clothing of the
Carpathian Germans and young fashion
designers from Slovakia working with
folk ornaments. The practical part focuses
on: process and the reasons of choosing
the practical part of the thesis. The didac-
tic section addresses the application of
the thesis in the educational process.

Marianna CEFEROVA: Premena ornamentu/Transformation of Ornament )
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Bc. Kvetoslava CVANIGOVA

Studijny program/Study programme: VUSJ9m
Nazov prace/Title: SUkromné tajomstvo — kabelka/Private Secret - Handbag

Skolitel/Supervisor: Mgr. art. Eva Kleinova, ArtD.
Oponent/Opponent: Mgr. art. Katarina Galovi¢ Gaspar, ArtD.

Anoticia:

Praca je zamerana na kabelku, ako na tex-
tilny objekt. Zdmerom prace je zmapo-
vat historicky vyvin kabelky do dnesnej
podoby. Analyzovat jednotlivé typy

a podoby kabeliek podla ucelu, a synteti-
zovat informdcie o najznamejsich ndvrha-
rov a znackach. Cielom prace je transfor-
movanie individualnej predstavy kabelky
do textilného objektu. Praca je rozdelena
do troch casti. Prva, teoreticka ¢ast sa
zaoberd historickym vyvinom kabelky

od praveku po sucasnost. Tato ¢ast ana-
lyzuje typy a podoby kabeliek v jednotli-
vych obdobiach. Druha ¢ast je prakticka
a zameriava sa na individualnu predstavu
kabelky ako sukromného tajomstva. Opi-
suje pojmy tajomstvo a sukromie a na ich
zaklade vytvara koncept kabelky, ktory je
potom prevedeny do textilného objektu.
Tretia, didakticka ¢ast sa venuje prevede-
niu ziskanych informécii a nadobudnu-
tych zruénosti do edukacného prostredia,
prostrednictvom metodickych priprav

na vyucovanie. Vysledkom prace su
zmapované, rozanalyzované a zhrnuté
poznatky o réznych typoch kabeliek, tex-
tilna, ru¢ne robena kabelka, ktora zachy-
tava individualne predstavy o sukrom-
nom tajomstve a koncepty priprav

na vyucovacie hodiny, ktoré suvisia

s vyrobou kabeliek.

Abstract:

This thesis focuses on the handbag as a
textile object. Intention of the thesis is to
map handbag’s historical development
until present modern era, to analyse
individual models and shapes according
to their purpose and also to summarize
information about wellknown designers
and brands. The aim of the thesis is to
transform of the individual handbag'’s
visualization to the textile object. The
thesis is divided into three parts. The first
theoretical part deals with handbag’s
models and shapes historical develop-
ment from primeval ages to nowadays.
The second practical part focuses on the
individual visualization of the handbag as
a private secret. It describes the concepts
of the secret and privacy using them to
create the handbag concept, which is
later converted to the textile object. The
final didactic part devotes to application
of the obtained information and acqui-
red skills to the educational environment
through the teaching methodical plans.
The result of the thesis is summarized
information about various types of
handbags and also the handmade textile
handbag displaying individual private
secret ideas as well as concepts of the
teaching lessons preparations related to
handbags production.

Kvetoslava CVANIGOVA: Sukromné tajomstvo - kabelka/Private Secret - Handbag )
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Bc. lvana DVORAKOVA

Studijny program/Study programme: VUES9m

Nazov prace/Title: Dokumentérna fotografia/Documentary Photography
Skolitel/Supervisor: Mgr. Bc. Jana Minarikova, ArtD.

Oponent/Opponent: Mgr. art. Eva Kleinova, ArtD.

Anotacia:

PredloZena diplomova praca sa zaobera
pojmom dokumentarnej fotografie, jej
vymedzenim a definiciami. Mapuje vyvoj
zanru dokumentdrnej fotografie od jej
pociatkov az po sucasnost vo svete, ale aj
na Slovensku. V dal3ej kapitole sa sustredu-
je na oblast subjektivnej dokumentarnej
fotografie, predovsetkym jej podobam

v tvorbe slovenskych autorov. Postupne sa
zameriava na tému autoportrétu v oblasti
dokumentarnej fotografie, ktora je predme-
tom praktickej Casti prace.V jednotlivych
kapitolach skima podoby autoportrétu

v tvorbe vytypovanych slovenskych auto-
rov, ktorymi su Jana Hojstri¢ova, Miriam
Petranova, Jana Szlicsova, Nadia Rovderova
a Michal Suchy. V didaktickej Casti je téma
diplomovej prace aplikovana do niekolkych
vyucovacich hodin uréenych pre umelecké
Skoly. Prakticka ¢ast vychadza zo ziskanych
poznatkov a skiimania v teoretickej Casti

a predstavuje autorsky subjektivne ladeny
dokumentarny autoportrét s nazvom Uryv-
ky z dennika.

Ivana DVORAKOVA: Dokumentarna fotografia/Documentary Photography »

Abstract:

Submitted diploma thesis is devoted to
term documentary photography and
its definition. It maps the development
of documentary phootography genre
in the world as well as here, in Slovakia
from the very begging to the present.
Next chapter is focused on subjective
documentary photography, mainly its
form in slovak authors artwork. Gra-
dually it moves to self-portrait in the
chosen slovak authors artwork, such
as: Jana Hojstricova, Miriam Petrano-
va, Jana SzUlicsova, Nadia Rovderova
and Michal Suchy. In didactic part

the diploma thesis topic is applied to

several teaching lessons for art schools.

Practical part is based on gained fin-
dings and anlysis from theoretical part
and presents author’s subjective tuned
documentary self-portrait named Piece
of diary.

14
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Bc. Veronika GUBOVA

Studijny program/Study programme: VUES9m
Nazov prace/Title: Figuradlny motiv v malbe druhej polovice 20. storocia/Figurative

Motive in the Second Half of 20t Century
Skolitel/Supervisor: Mgr. Jozef Baus

Oponent/Opponent: Mgr. art. Juraj Toman, ArtD.

Anotacia:

Témou mojej diplomovej prace je Figu-
ralny motiv v malbe druhej polovice 20.
storocCia. Praca je tematicky ¢lenena.

V teoretickej Casti sa zaoberame: kultur-
no-historickymi aspektmi figuralneho
motivu v malbe, jeho vznikom, cielmi,
nazormi, rozdelenim a vplyvom filozofie.
TazZiskovym pre moju pracu sa stava Figu-
ralny motiv v umeni, jeho kritika v diskur-
ze dejin a tedrie umenia. Pokusila som sa
formulovat pri¢iny vzniku reflexie tela

a telesnosti v oblasti umenia. Problemati-
ku mojej diplomovej prace mapujem na
zaklade vybranej vzorky vytvarnych diel

a autorov, dominujucich v malbe druhej
polovice 20. storocia. Zameriavam sa

na Citanie sucasnej umeleckej tvorby, kde
je pre mna vychodiskom vystava Nightfall/
Sumrak/Nové tendencie vo figurativnej
malbe. V praktickej ¢asti sa zameriavame
na: postup a odévodnenie vyberu praktic-
kej Casti diplomovej prace. V didaktickej
Casti sa zaoberame uplatnenim témy di-
plomovej prace vo vyucovacom procese.

Abstract:

Subject of my diploma thesis is Figurative
motive in the second half of 20t century.
The work is thematicaly divided. In the
theoretical part we cover: Historicaly-
cultural aspects of the figure motive in
painting, it’s emergence, it’s goals, it’s
opinions, division and by phylosophical
influence. The main body of of the work
is focused on Figural motive in art, it’s
critics in the discurse of the history of art,
it’s theory and effects. | have attempted
to formulate the causes of it’s emergen-
ce, releflection of body and and body s
influence in the painting art of second
half of 20t century. My diploma thesis is
based on maping of the art, which results
is the art show - Nightfall/Sumrak/New
tendencies in the figurative painting.

In the practical part, we focus on: The
process and justification of choice of the
practical part of diploma work. In the
didactic part we focus on the application
of the diploma work theme in the educa-
tional process.

Veronika GUBOVA: Figuralny motiv v malbe druhej polovice 20. storo¢ia / Figurative Motive in the

Second Half of 20t Century »
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Bc. Alzbeta KRALOVA

Studijny program/Study programme: VUHI9m

Nazov prace/Title: Pramene inspiracii/Sources of Inspiration
Skolitel/Supervisor: Akad. mal. Daniel Szalai
Oponent/Opponent: Mgr. art. Eva Kleinova, ArtD.

Anotacia:

Diplomova praca pod ndzvom Pramene
inSpiracii je zamerana na ozivenie ludo-
vej tradicie prostrednictvom vytvorenia
odevu, ktory nesie prvky z tradi¢cného
[udového kroja a jeho ornamentu. Text
je rozdeleny na tri ¢asti, na teoreticku,
prakticku a didakticku. V teoretickej Casti
sa venujem hlavne ornamentu

a vsetkému ¢o s nim suvisi, jeho historii,
farebnosti, motivom ale aj materialu.
Svoju pozornost som upriamila aj na
Stefana Leonarda Kostelni¢aka. Toto
meno sa neodmyslitelne spaja s ludo-
vym ornamentom. Na zaver teoretickej
Casti sa zameriavam na modnych dizaj-
nérov, ktori ¢erpaju inpiraciu pre svoju
tvorbu z ludového umenia. V praktickej
Casti opisujem postup vytvorenia mo-
jej vystupovej prace — odevu. Zac¢inam
od toho, z akého zdroja som Cerpala
inSpiraciu, z coho som vychadzala, <o je
mojim ciefom. Dalej sa venujem samot-
nému vytvaraniu nového odevu, jeho
principom. Odévodniujem vyber strihu,
farebnosti a Stylizaciu ornamentu. Po-
rovnavam pdévodny odeyv, ktory mi po-
sluzil ako inSpiracia s novovytvorenym.
V poslednej, didaktickej ¢asti popisujem
vyucovacie hodiny, ktorych obsahom
bolo vytvorenie ludového ornamentu
roznymi vytvarnymi technikami.

Abstract:

The diploma thesis called ,The sources of
Inspirations” is focused on the revival of fol-
klore tradition through creating and making
clothes which carries the main elements
and fragments of folklore costume and its
ornament. The text is divided into three
parts, theoretical, practical and didactic. In
the theoretical part | am devoting mainly to
ornament and all what relates to it, it means,
its history, colour, motive but also material.
Specially, | was focusing on Stefan

Leonard Kostelnicak. His name is inherently
connected with folklore ornament. At the
end of the theoretical part my attention
was given to the fashion designers who are
pumping and taking their inspiration from
fine art and folklore. In the practical part | am
describing the procedure of creating and
forming my final work - costume. Firstly, |
am explaining where | get inspiration from,
which sources | used and what is the main
target of my work. Next, | am devoting to
formation of new clothes and its principles.
I am describing design, cutting, colour and
style of the ornament. | am comparing the
original clothes — costume with a new one.
The original costume served me as an inspi-
ration for formation a new one. In the last
didactic part | am describing the lessons on
which | was creating the folklore ornament
by using various types of art techniques.

Alzbeta KRALOVA: Pramene in3piracii/Sources of Inspiration »
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Bc. Veronika LIHANOVA

Studijny program/Study programme: GEVUm09

Nazov prace/Title: Redefinicia/Redefinition

Skolitel/Supervisor: Akad. mal. Daniel Szalai
Oponent/Opponent: Mgr. art. Eva Kleinova,

Anotacia:

Cielom diplomovej prace je definovanie
jednotlivych pojmov, ktoré bezprostredne
patria k téme, opisanie umeleckej ¢innosti
vybranych vytvarnikov, samostatna studia
autorky a aplikovanie vyuzitia odpado-
vych materidlov na vyucovacich hodinach
na Zakladnej umeleckej Skole. Praca je
rozdelena do troch Casti: teoreticka, prak-
ticka a didakticka. V teoretickej casti sme
sa zamerali na charakterizovanie slova
redefinicia a pojmov, ktoré pod tuto tému
spadaju.V tejto Casti sme este rozobrali
tvorbu r6znych umelcov, v ktorych dielach
sa prave redefinicia nachadza.V praci sme
spomenuli aj prace vytvarnika Daniela
Szalaia. Prakticku ¢ast sme zamerali na
studiu redefinicie autorky, jej pochopenie
samotnej témy a realizaciu na estetickej
deliacej stene. Posledna cast je didakticka
Cast, kde sme redefiniciu aplikovali na troch
vyucovacich blokoch na Zakladnej umelec-
kej Skole v Polomke. Sucastou diplomovej
prace je obrazova priloha.

ArtD.

Abstract:

The aim of the thesis is to define the
different terms that directly belong to
the topic, describing the art work of se-
lected artists, a separate study authors
and application of waste materials for
classes at basic art school. The work is
divided into three parts: theoretical,
practical and didactic. In the theoreti-
cal part we focused on characterizing
of redefinition and concepts that fall
under this topic. In this section we have
explained creation of various artists
whose works are redefinition currently
located. In this work we mentioned the
work of artist Daniel Szalai. Practical
part we focused on the redefinition
study authors, understanding of topic
itself and implementation on anaesthe-
tic partition wall. The last part is the
didactic part, where we redefinition
applied to the three teaching blocks at
the basic art schoolin Polomka. Part of
this thesis is image attachment.

Veronika LIHANOVA: Redefinicia/Redefinition )
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Bc. Zuzana SIMKOVICOVA

Studijny program/Study programme: VUSJ9m
Nazov prace/Title: Autorskd umelecka kniha/Author’s Artistic Book

Skolitel/Supervisor: Akad. mal. Jozef Dobi3

Oponent/Opponent: Mgr. art. Katarina Galovi¢ Gaspar, ArtD.

Anotacia:

Diplomova praca sa zaobera autorskou
umeleckou knihou, jej vznikom a vy-
vinom. Obsahuje prakticku c¢ast, ktora
obsahuje postup vyroby autorskej ume-
leckej knihy. Cielom prace je na zéklade
prestudovanej literatury vytvorit autorsku
umelecku knihu. Pracu sme si rozdelili

na niekolko Casti a kapitol. Sklada sa z
teoretickej, praktickej a didaktickej ¢asti.
Teoreticku cast tvori niekolko kapitol, prva
sa zaobera vznikom autorskej umeleckej
knihy a r6znym pristupom umelcov pri jej
tvoreni. Do dal3ej kapitoly su zahrnuti vy-
tvarnici, ktori boli inSpiraciou pri vytvoreni
autorskej umeleckej knihy. Tretia kapitola
je venovana vyznamnym vystavam, ktoré
boli ur¢ené pre autorské knihy. V 3tvrtej
kapitole je definovanie pojmu autorska
umelecka kniha a v piatej je opisany vztah
medzi knihou a kniznou vazbou.

V praktickej Casti je opisany postup a vznik
Autorskej umeleckej knihy po¢nuc hlada-
nim réznych pristupov a spésobov ako ju
vytvorit, cez prvotné pokusy, az po hotovu
knihu. V didaktickej ¢asti su opisané dve
vyucovacie hodiny vytvarnej vychovy,

na zakladnej a strednej skole. Ziaci sa mali
pokusit vytvorit autorsku knihu. Vysled-
kom prace je priblizenie autorskej ume-
leckej knihy, jej vyvoja a nasledna tvorba
vlastnej autorskej knihy, pricom skudsenos-
ti a vedomosti su dalej podané a aplikova-
né pri praci ziakov v skolach.

Abstract:

The diploma thesis deals with the Author’s Artis-
tic Book, its creation and development. It
contains a practical part which includes the pro-
cedure of creating an Author’s Artistic Book. The
aim of the work is to produce an auctorial artistic
book, based on the studied literature. We have
divided the work into several parts. It contains a
theoretical, practical and didactic part. The theo-
retical part consists of several chapters, the first
one dealing with the production of the Author’s
Artistic Book and the different approaches during
its creation. The next chapter includes the authors
who served as inspiration while producing the
auctorial artistic book. The third chapter is dedica-
ted toimportant exhibitions which were devoted
to Author’s Artistic Book. In the fourth chapter,
we find a definition for the term Author’s Artistic
Book and in the fifth chapter we explain the relati-
onship between the book and the bookbinding.
In the practical part, we explain the procedure
and creation of the Author’s Artistic Book, begi-
nning with the search for different approaches
and methods on how to create it, through the
first attempts, ending with the finished book. In
the didactic part, we describe two lessons of art
class on a primary and a secondary school. The
students attempted to create an Author’s Artistic
Book. The result of the work is a better insight into
the Author’s Artistic Book, its development and
the consecutive creation of our own Author’s Ar-
tistic Book, whilst the experience and knowledge
is passed on and applied within the work of
students on the target schools.

Zuzana SIMKOVICOVA: Autorska umelecka kniha/Author’s Artistic Book )
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Bc. Magdaléna CUJDIKOVA

Studijny program/Study programme: INVUMOQ9
Nazov prace/Title: Kniha ako symbol v krestanskej ikonografii/ The Book as a Symbol

in Christian Iconography

Skolitel/Supervisor: doc. PhDr. Adriana Récka, PhD.
Oponent/Opponent: Mgr. art. Katarina Galovi¢ Gaspar, ArtD.

Anotacia:

Diplomova praca sa zameriava na knihu
ako symbol v krestanskej ikonografii.
Uvodna ¢&ast priblizuje vyvoj knih od
najstarsich foriem az po stucasnost. Hlav-
nd Cast prace je venovana vytvarnému
motivu knihy. Mapuje postavy svatcov

s atributom knihy a zameriava sa na ich
zobrazenie v krestanskej ikonografii stre-
doveku a novoveku. Analyzuje a inter-
pretuje vybrané umelecké diela, najma

z hladiska rézneho vyznamu pouzitia
knihy. Didakticka ¢ast prace je sustredena
na sucasnu situaciu a tvorbu zameranu
na knihu v oblasti umenia. Poukazuje

na niekolko moznosti vyuzitia témy knihy
na Skolach a jej priblizenie Ziakom v mo-
dernej forme. Vnimanie knihy nielen ako
informacného zdroja, ale aj jej pretvara-
nie do novych podob - kniha ako objekt.
Prakticka cast obsahuje aj navrh a realiza-
ciu vyucovacich hodin, ktoré boli zrea-
lizované na ziakoch gymnazia. Taktiez
obsahuje reflexiu a zhrnutie nadobudnu-
tych poznatkov z tychto hodin.

Abstract:

Diploma Thesis is focused on a book as the
symbol of Christian iconography. Introdu-
ction part describe evolution of books from
the oldest forms to the present ones. Main
part of thesis is devoted to visual form of
the book. It maps characters of saints with
property of book and it aims at their depic-
tion in Christian iconography of middle and
modern ages. It analyse and interpret parti-
cular works of art, especially from different
points of view of book usage. Didactic part
of thesis concentrate on present situati-

on and creation of book in range of art. It
mention several option how to use topic of
book at school and it representation to stu-
dents in modern form. Perception of book
not only as information source but either as
reshapable possibility of new forms — book
as object. Practical part of thesis contain
proposal and realization schol hours which
were conducted on students of gymnasi-
um. Moreover it contain reflection and
summary of acquired knowledge from
these hours.




Bc. Marek MEDVECKY

Studijny program/Study programme: VUPG9m
Nazov prace/Title: Me¢ ako symbol v krestanskej ikonografii/Sword as a Symbol in

Christian Iconography

Skolitel/Supervisor: doc. PhDr. Adriana Récka, PhD.
Oponent/Opponent: Mgr. art. Katarina Galovi¢ Gaspar, ArtD.

Anotacia:

Praca je zamerana na problematiku
meca v krestanskej ikonografii. Cielom
prace je priblizit zobrazovanie sym-
bolu meca v krestanskej ikonografii

na zaklade vytypovanych maliarskych
nametov stredoveku a novoveku.
Praca je rozdelena na Styri kapitoly.
Prva kapitola je zamerana na vse-
obecny vyklad a objasnenie symbolu
meca a jeho ponimania vo svetovych
kultdrach, v legendach a vo v€asnom
stredoveku. Druha kapitola sa venuje
symbolu meca v krestanskej symbolike
a ideolégii ,bojujuceho svatca.” Tretia
kapitola priblizuje svatych, ktorych
atributom je meé. Stvrtu kapitolu tvori
didakticka cast, ktora je venovana
interdisciplindrnemu uplatneniu meca
ako nametu vo vytvarnej edukacii.

Abstract:

The thesis focuses on the issue of the
sword in Christian iconography. The aim of
the thesis is to illustrate the portrayal of the
sword as a symbol in Christian iconography
based on the selected themes of paintings
from medieval and modern times. The
thesis is divided into four chapters. The first
chapter focuses on the general explanation
and clarification of the sword as a symbol
and its understanding in world cultures,
legends and in early medieval times. The
second chapter is dedicated to the sword
as a symbol in Christian symbolism and the
ideology of a“struggling saint”. The third
chapter illustrates the saints whose attribu-
te is the sword. The fourth chapter is made
of a didactic part in which we address the
interdisciplinary use of the sword as a the-
me for art education.
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Bc. Jarmila SIPEKIOVA

Studijny program/Study programme: VUPG9m

Nazov prace/Title: Drak ako symbol/ Dragon as a Symbol
Skolitel/ Supervisor: doc. PhDr. Adriana Récka, PhD.
Oponent/Opponent: Mgr. art. Eva Kleinova, ArtD.

Anotdcia:

Diplomova praca skiuma maliarsky
namet draka v krestanskom, ¢inskom
a japonskom umeni. Priblizuje pro-
blematiku ikonografického zobra-
zenia symbolu draka v maliarskych
dielach vybranych autorov. Praca
obsahuje stru¢ny uvod do problema-
tiky symbolu draka. V prvej kapitole
blizSie definuje symbol draka. Druha
kapitola sa zaobera ikonografiou
symbolu draka a vysvetleniu pojmu:
ikonografia. Nasledne v sebe zahfna
ikonografiu draka ako maliarskeho
nametu, z hladiska kultdrnych aspek-
tov. BliZzsie Specifikuje krestansku,
¢insku a japonsku ikonografiu draka.
Tretia kapitola diplomovej prace po-
jednava o samotnom symbole draka
na Vychode a Zapade. V tejto kapi-
tole su okrem vyznamnych maliarov
jednotlivych obdobi uvedené diela,
ktoré sa zaoberaju ikonografiou dra-
ka. Posledna kapitola prace zahfna
didaktické vyuzitie symbolu draka
vo vytvarnej vychove. Praca okrem
textu obsahuje bohatu obrazovu pri-
lohu ilustrujucu teoretickd ako

aj didakticku cast.
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Abstract:

The diploma thesis explores the painting
theme of the dragon in Christian, Chine-
se and Japanese arts. It approaches the
issue of iconographic portrayal of the
dragon symbol inside paintings of selec-
ted authors. The thesis includes a brief
introduction into the issue of the dragon
symbol. The first chapter defines the
dragon symbol in more detail. The second
chapter deals with iconography of the
dragon symbol and the explanation of the
term iconography itself. Then it covers the
iconography of the dragon as a painting
theme from the point of view of the cultu-
ral aspects. It also specifies the Christian,
Chinese and Japanese iconography of the
dragon in more detail. The third chapter
of the diploma thesis deals with the actual
symbol of the dragon on East and West.
This chapter introduces eminent painters
of each period and also works of art dea-
ling with the iconography of the dragon.
The last chapter of the thesis includes
didactical application of the dragon symbol
in artAeducation. The diploma thesis shows
the development of the dragon symbol

in different cultures with the emphasis on
Christian, Chinese and Japanese cultures
and also approaches the iconography of
the dragon itself as well as the individual
works with the dragon theme.



Bc. Miroslava SUJAKOVA

Studijny program/Study programme: VUET9m

Nazov prace/Title: Fantasy ilustracie a ich vyuzitie vo vytvarnej edukacii/Fantasy
lllustrations and their Use in Fine Art Education

Skolitel/Supervisor: PaedDr. Janka Satkova, PhD.

Oponent/Opponent: Mgr. Bc. Jana Minarikova, ArtD.

Anotdcia:

Praca sa v teoretickej rovine venuje
ilustratorom Zanru fantasy, v didaktic-
kej rovine aplikuje zistené poznatky
do vytvarnej edukacie a vo vyskum-
nej rovine sleduje vplyv vyuzivania
fantasy prvkov vo vytvarnej edukacii
na ziakov. Obrazova priloha doku-
mentuje teoreticku a didakticku
Cast. Nepovinnou ¢astou je prakticky
vystup v podobe vlastnych ilustracii
autora prace.

Abstract:

The aim of the diploma thesis is to increase
an awareness about fantasy art and
illustrations in order to apply them to the
process of art education. The work

contains two main parts: a theoretical and a
didactic. The theoretical part of the

thesis deals with the fantasy art, its attributes
and history in Slovakia and other

countries. Furthermore, the thesis explores
the artwork of contemporary fantasy
illustrators. In the didactic part of the thesis
the knowledge presented in the

theoretical part is applied to practice of the
art education. The thesis examines

the impact of the fantasy elements on pupils
in the art education.
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Bc. Arpad TAKACS

Studijny program/Study programme: CHYUmO09

Nazov prace/Title: Fantasy motivy v malbe a ich vyuzitie vo vytvarnej edukacii/Fan-
tasy Motifs in Painting and their Use in Fine Art Education

Skolitel/Supervisor: PaedDr. Janka Satkova, PhD.

Oponent/Opponent: Mgr. Bc. Jana Minarikova, ArtD.

Anotdécia:

Diplomova praca sa zaobera skima-
nim fantasy motivov v maliarstve,
respektive zistuje eduka¢né moznosti
ich vyuzitia. Cielom prace je skimanie
jednotlivych prvkov a technik mali-
arstva fantasy, moznosti vyuzitia takto
ziskanych poznatkov v uceni vytvarnej
vychovy vo forme priprav na vyucova-
cie hodiny a ich oduceni v Skolskom
prostredi. Oducené hodiny hodnoti
pomocou sebareflexivnych pedago-
gickych dennikov. Vyskum sleduje
vplyv tém vyucovacich hodin na pracu
Ziakov. Praca sa deli na dve ¢asti. Prva
Cast sa zaobera teoretickym skimanim
maliarstva fantasy. Prva kapitola je
venovana urceniu jednotlivych zaklad-
nych pojmoy, Ciastkové podkapitoly
vysvetluju pojmy fantastika a fantasy.
Druha kapitola predstavuje historicky
vyvoj fantasy. Tretia kapitola je venova-
na najdolezitejsSim subzanrami fantasy.
Stvrta kapitola predstavuje charakte-
ristické znaky fantasy, ako su format,
kompozicia, perspektiva a farby. Piata
kapitola analyzuje techniky pouziva-
né v maliarstve fantay. Siesta kapitola
sa venuje tradicnym technikdm mali-
arstva fantasy. Tematikou siedmej ka-
pitoly je inSpiracia maliarstva fantasy.
Druha c¢ast diplomovej prace obsahuje
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Abstract:

The thesis analyses motifs in fantasy
painting, as well as examining the educa-
tional possibilities of their use. The aim of
this study is to examine the various ele-
ments and techniques of fantasy painting
and also the application of the derived
knowledge in art education, preparation
for lessons and teaching in the school
environment. The lessons taught utilizing
this method are evaluated

by pedagogical self-reflection logs. The
present research monitors the impact of
the lessons topics on the pupil’s work. The
work is divided into two parts. The first
part deals with the theoretical research
of fantasy painting. The first chapter is
devoted to identifying the basic concepts,
while individual subchapters explain the
definitions of fiction and fantasy. The
second chapter presents the historical
development of fantasy. The third chapter
presents the most important subgenres
of fantasy. The fourth chapter examines
the defining characteristics of fantasy
paintings, such as format, composition,
perspective and colour. The fifth chapter
examines the techniques used in fantasy
painting. The sixth chapter is devoted to
traditional techniques used in fantasy
painting. The theme of the seventh chap-
ter is the inspiration of fantasy



didakticku ¢ast. Osma kapitola predsta-
vuje ciel vyskumu, metdédy a okolnosti
vyskumu. V tejto kapitole sa nachadza-
ju jednotlivé pripravy na vyucovacie
hodiny a k tomu patriace sebareflexiv-
ne pedagogické denniky. Deviata kapi-
tola predstavuje odporidcania pre prax.
Obrazkova priloha obsahuje obrazkovy
material potrebny k pripravam na vy-
ucovacie hodiny a fotografie dokumen-
tujuce vyskum.

painting. The didactic part is included in
the second part of the thesis. The eighth
chapter presents the objective, methods
and circumstances of research. This chap-
ter contains preparation material for the
individual lessons as well as the peda-
gogical self-reflection logs belonging to
the lessons. The ninth chapter provides
recommendations on how to implement
the results of the research to practice. In
the annexes the reader can find the image
material needed to prepare for the lessons
and photographs documenting the rese-
arch.
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Absolventi Katedry vytvarnej tvorby a vychovy PF UKF v Nitre, ktori svoju zavere¢-
nu pracu tvorili a obhajovali na inych katedrach UKF v Nitre

Graduates Department of Creative Arts and Art Education FE CPU
who formed their final thesis and defended in other departments at CPU:

Bc. Nina GAZIKOVA
Katedra romanistiky FF UKF v Nitre, Studijny program: VUSP9m
Department of Romance Languages FA CPU in Nitra, study programme: VUSP9m

Bc. Maria KRKOSEKOVA

Ustav literarnej a umeleckej komunikacie FF UKF v Nitre, $tudijny program: VUE-
S9m

Institute of Literary and Artistic Communication FA CPU in Nitra, study programme:
VUES9m

Skratky Studijnych programov/Abbreviations of study programms:

CHVUmMO9 - Ucitelstvo chémie a vytvarného umenia/Teacher Training in Chemistry
and Fine Arts

GEVUmMO9 - Ucitelstvo geografie a vytvarného umenia/Teacher Training in Geogra-
phy and Fine Arts

INVUmMO9 . Ucitelstvo informatiky a vytvarného umenia/Teacher training in informa-
tics and Fine Arts

VUES9m - Ucitelstvo vytvarného umenia a estetickej vychovy/Teacher Training in
Fine Arts and Aesthetic Education

VUET9m . Ucitelstvo vytvarného umenia a etickej vychovy/Teacher Training in Fine
Arts and Ethical Education

VUHI9m . Ucitelstvo vytvarného umenia a histérie/Teacher Training in Fine Arts and
History

VUSP9m - Ucitelstvo vytvarného umenia a Spanielskeho jazyka a literatdry/Teacher
Training in Fine Arts and Spanish Language and Literature

VUPG9m . Ucitelstvo vytvarného umenia a pedagogiky/Teacher Training in Fine Arts
and Pedagogy

VUPS9m - Ucitelstvo vytvarného umenia a psycholégie/Teacher Ttraining in Fine Arts
and Psychology

VUSJ9m - Ucitelstvo vytvarného umenia a slovenského jazyka a literatury/Teacher
Training in Fine Arts and Slovak Language and Literature
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Personalne zloZenie pracovnikov Katedry vytvarnej tvorby a vychovy Pedagogickej fakulty
Univerzity Konstantina Filozofa v Nitre v akademickom roku 2015/2016, podielajicich sa na
odbornej priprave studentov - absolventov:

Personnel structure of the Department of Creative Arts and Art Education at Faculty of Education
of the Constantine the Philosopher University in the academic year 2015/2016, participating in the
training of students - graduates:

Pedagogovia/Educators:

Mgr. Jozef BAUS, lektor
discipliny zamerané na kresbu a malbu/disciplines focused on drawing and painting

Jozef DOBIS, akad. maliar, lektor
discipliny zamerané na graficky dizajn/disciplines focused on graphic design

Mgr. art. Katarina GALOVIC GASPAR, ArtD., odborny asistent
discipliny zamerané na priestorové umenie/disciplines focused on spatial art

Mgr. art. Eva KLEINOVA, ArtD., odborny asistent
discipliny zamerané na textil a intermedialnu tvorbu/disciplines focused on textil and intermedia

Mgr. Martin KRATOCHVIL, PhD., odborny asistent
zastupca veducej katedry/Deputy Head of Department
discipliny zamerané na priestorové umenie/disciplines focused on spatial art

Mgr. Bc. Jana MINARIKOVA, ArtD., odborny asistent
discipliny zamerané na foto, video a intermedidlnu tvorbu/disciplines focused on photo, video and
intermedia

doc. PhDr. Adriana RECKA, PhD., docent

garant Studijného programu Ucitelstvo vytvarného umenia/Guarantor of study programme
Teacher Training in Fine Arts

discipliny zamerané na dejiny a tedriu vytvarného umenia/disciplines focused on the history and
theory of visual art

PaedDr. Janka SATKOVA PhD., odborny asistent

veduca katedry/Head of Department

discipliny zamerané na didaktiku a metodiku vytvarnej vychovy/disciplines focused on didactics
and methodology of art education

Daniel SZALAI, akad. maliar, lektor
discipliny zamerané na textil a intermedialnu tvorbu/disciplines focused on textil and intermedia

Mgr. art. Juraj TOMAN, ArtD., odborny asistent
discipliny zamerané na kresbu a malbu/disciplines focused on drawing and painting

Mgr. Lubomir ZABADAL, PhD., odborny asistent

zastupca veducej katedry/Deputy Head of Department
discipliny zamerané na grafiku a digitdlne média/ disciplines focused on graphic and digital media
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Administrator studia na katedre/Administrator of study at the Department:
Bc. Zuzana MICHALAKOVA, sekretarka katedry/department secretary

Technické zabezpecenie studia/technical support of study:
Libor CHRENKO, technik katedry/technician of department

Kontakty/Contacts:

Katedra vytvarnej tvorby a vychovy
Pedagogicka fakulta

Univerzita Konstantina Filozofa v Nitre
Drazovska 4

949 74 Nitra

Slovenska republika

Department of Creative Arts and Art Education
Faculty of Education

Constantine the Philosopher University
Drazovska 4

949 74 Nitra

Slovakia

tel.: +421 37 6408 280
web: www.kvtv.pf.ukf.sk

Poznamky zostavovatela:

1. Katalég prac obsahuje mena tych absolventov akademického roka 2015/2016, ktori sa na
Statne skusky prihlasili v riadnom termine. Termin uzavierky redakcie katalégu: 31.8.2016

2. Texty anotdcii a anglickych abstraktov prevzaté z magisterskych zavere¢nych prac jednotli-
vych absolventov neboli redakéne upravované.

Editor's Note:
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