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Mestska galéria v Uziciach bola zaloZend v roku 1990.
Galéria sa venuje prezentovaniu diel moderného a su-
casného umenia, organizuje vystavy domacich i za-
hrani¢nych autorov. Ked sa pozrieme spéat na udalosti,
autorov a koncepciu vystav, ktoré boli organizované
v nasej institdcii, m6zem spomenut mena ako: Dado
Duric, Petar Lubarda, Milena Pavlovi¢ Barili, Tomo Ro-
sandi¢, Nadezda Petrovié¢, Cuca Sokic¢, Ivan Mestrovic,
Beta Vukanovi¢, Paja Jovanovi¢, Uro$ Predi¢ , Vlada
Velickovi¢, Leonid Sejka a dalsi, podujatie ,Parizsky
jesenny salén, prezentovany na Balkane prvy krat, ¢o
vypoveda o tendenciach, charakterizujicich Mestsku
galériu v UzZiciach pocas vietkych uplynulych rokov.

V ramci nadSho programu je jedno dolezité medzi-
narodné vystavné podujatie - grafické bienale “Sucha
ihla”, ktorého sme iniciatormi, zakladatelmi aj organi-
zatormi. Bienale doposial po dve desatrocia podpo-
rovalo autenticku grafickd disciplinu, ktora je jednou
z najnarocnejsich tradi¢nych vytvarnych technik. Tato
technika si od autora vyzaduje maximalne intelektual-
ne a technické zruénosti. Sucha ihla od pociato¢ného
konceptu az po finalnu podobu predpoklada maximal-
ne psychické a technické nasadenie. Kazdy pohyb musi
byt dobre smerovany, zru¢ne vykonany, zaroven jasne
poeticky definovany.

Biendle, ako jedna z najdédlezitejSich a najnarocnej-
Sich vystav, ktora spaja velky pocet autorov, a to tak
domadcich, ako aj zahrani¢nych kazdé dva roky, ma viac
kultdrnych a umeleckych rozmerov.

Ako sprievodny program XI. Medzinarodného bie-
nale grafiky ,Sucha ihla“ bola Mestskou galériou Uzic
usporiadanad vystava ,S0casnd talianska grafika“
(Incisori Italiani contemporanei), ako autorsky pro-
jekt profesorov Vladimira Elvieriho, Marie Chiary Toni
a Zorana V. Cvetica. Projekt bol zaloZzeny na myslienke
kultirnej spoluprace dvoch krajin, Srbska a Talianska,
a dvoch miest, Uzic a Cremony a ich prestizneho posta-
venia v oblasti grafiky. Mestska galéria a Mesto UZice

vytvorilo novu kolekciu grafickych listov ,Su¢asna ta-
lianska grafika®, popri uz existujucich zbierkach: ,Vitazi
grafického biendle“ a ,,Autori z UZic - Ucastnici bienale
Suchd ihla“. Kolekcia obsahuje diela troch generacii
vyznamnych talianskych grafikov. Pri tejto prilezitosti
sme predstavili ,Graficky ateliér“, moderné a dobre vy-
bavené pracovné prostredie pre praktickd pracu v gra-
fike. Nachadza sa v zrekonstruovanych priestoroch su-
terénu Mestskej galérie v Uziciach. Prezentacia tohto
priestoru a prvy workshop zamerany na tému ,,Sucha
ihla a rozne média“ bola podporend profesormi Vla-
dimirom Elvierim a Albertom Balletim (demonstracia
techniky sucha ihla na forexe), a to formou prace so
Studentmi z uzickych strednych $kol.

Mestska galéria uz niekolko rokov spat - na zaklade
skisenosti a praxe najvyznamnejsich galérii a muazei
Eurdpy a Srbska - uplatriuje aktivhe metody, realizuje
rozne umelecké programy, ktoré zahfiaju vsetky veko-
vé kategbdrie a generacie.

Rad by som vyzdvihol program “Dotkni sa umenia®“
ktory realizujeme od roku 2009 s uzickymi zakladnymi
Skolami a materskymi skolami. MéZzeme tak ponuknut
detom skolského a predskolského veku rézne témy
a obsah aktivit s uplatnenim réznych didaktickych me-
tdd, a priblizit im tak umenie - ako budicemu publiku
a umelcom. Program ,,MladeZnicky klub Mestskej galé-
rie“sikladie za ciel podporovat aktivity pre deti starsie-
ho veku a mladSie generacie profesionalnych umelcov
v roznych oblastiach vizualneho a uzitkového umenia.
Program ,,Dialég prostrednictvom vystavy“ podporuje
interaktivny vztah medzi vystavujicimi autormi s pub-
likom formou dialégu. Program ,,Ti, na ktorych nezabu-
dame“ je kazdoro¢na interaktivna vystava, zahffiajlca
tvorcov a osoby, ktoré uz nie s medzi nami, ale ich
energia, odborna praca a skdsenosti st velmi délezité
pre pracu a rozvoj nasej institlcie, na zvySovanie kvali-
ty vizudlneho umenia a kultdry v naSom meste...

Osobitnym zdmerom Mestskej galérie je v sulade
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so sU¢asnymi trendmi muzeolégie a galerijnej praxe

vyuzit vystavy na integraciu navstevnikov ako aktiv-

nych Gcastnikov formou réznych aktivizacnych metéd
galerijnej prace.

Zoran V. Cvetic

riaditel Mestskej galérie, Uzice, Srbsko

Gradska galerija je osnovana 1990. godine. Galerija se
bavi izlaganjem dela moderne i savremene umetnosti,
organizuje izlozbe domacih iinostranih autora. Kada bi
se osvrnuli na dogadaje, autore i koncepte izlozbi koje
su organizovane u nasoj ustanovi, pomenué¢emo neka
imena: Petra Lubarde , Dada Durica, Vlade Velickovica,
Milene Pavlovi¢ Barili, Ljubice Cuce Soki¢, Nadezde
Petrovi¢, Ivana MeStrovi¢a, Tome Rosandi¢a , PajeJo-
vanoviéa, Uro$a Predica, Leonida Sejke i drugih, mani-
festacija, ,Pariski jesenji salon®, videna prvi put na Bal-
kanu, dovoljno govore o tendencijama, koje Gradska
Galerija u UZicu ima sve ove godine.

U svom programu imamo i veoma znacajnu
medunarodnu manifestaciju - Internacionalni graficki
bijenale “Suva igla”, ¢iji smo inicijator, osnivac i orga-
nizator. Bijenale viSe od dve decenije neguje autenti¢nu
graficku disciplinu, koja spada u red veoma zahtevnih
tradicionalnih likovnih tehnika. Suva igla, od pocetnog
koncepta do zavrsne forme iziskuje od autora maksi-
mum umne i tehnicke posveéenosti. Svaki potez mora
biti dobro osmisljen, veSto izveden i poetski definisan.

Bijenale, kao najvazniji i najzahtevniji program, koji
svake druge godine okupi veliki broj autora iz zemlje i
inostranstva, se prepoznaje i po drugim raznovrsnim
kulturnim i umetnickim sadrzajima.

Kao deo prateceg programa Xl Medunarodnog gra-
fickog bijenala “Suva igla”, Gradska galerija je realizo-
valai izlozbu “Savremeniitalijanski grafi¢ari” ("Incisori
Italiani sontemporanei”). Autorski projekat profesora:
g. Vladimira Elvijerija, g. Marije Kjare Toni i g. Zorana V.
Cvetiéa. Projekat se zasnivao na ideji o kulturnoj raz-

meni dve zemlje Srbijei Italije, tj. dva grada UZica i Kre-
monei njihovih prestiznih manifestacija u svetu grafike
. Gradska galerija i grad Uzice je zahvaljujudi autorima-
uéesnicima ove izlozbe i njihovim donacijama , uz zbir-
ku grafickih listova kolekcije ,Laureati bijenala Suva
igla “, koja ukljucuje i ,Zbirku uzi¢kih autora- ucesni-
ka Bijenala“ , formirala i novu zbirku grafi¢kih radova
»Savremena italijanska grafika”. Kolekcija obuhvata
radove tri generacije znacajnih italijanskih graficara.
Tom prilikom, u novo-adaptiranom prostoru Gradske
galerije u suterenu, predstaviti smo “Atelje grafika”,
savremeno opremljeni radni prostor predviden za
prakti¢an rad u grafickoj umetnosti. Promociju ovog
prostora i prvi ¢as grafike sa akcentom i temom ,,Suva
iglai razli¢iti mediji ”( demonstracija tehike suva igla
na foreksu), odrzali su profesori Vladimiro Elvijeri i Al-
berto Baleti u¢enicima iz srednjih Skola u UZicu.

Gradska galerija ve¢ nekoliko godina unazad ko-
risti iskustva i praksu najznacajnijih galerija i muzeja u
Evropi i nasoj zemlji, primenjuje aktivne metode rada,
realizuje raznovrsne likovne programe, koji ukljucuju
sve uzraste i generacije.

Istakli bi program ”Dohvati umetnost”, koji od 2009.
godine realizujemo sa uzickim Osnovnim Skolama i
predskolskim ustanovama, kako bi deci nizeg Skolskog
i predskolskog uzrasta ponudili raznovrsne i koncipi-
rane teme i sadrzaje, razlicitim didaktickim metoda-
ma priblizili umetnost, kao buduéoj publici, buduc¢im
likovnim stvaraocima. Program “Omladinski likovni
klub Gradske galerije” ima za cilj da afirmise razlicite
grane likovne i primenjene umetnosti kod dece stari-
jeg uzrasta i akademske slikare mlade generacije i nji-
hovo delo. Program ”Dijalog kroz izlozbu”, podstice
interaktivan dijalog autora predmetne izlozbe sa pub-
likom. Program ,,Oni koje ne zaboravljamo® je godisnja
izlozba, interaktivnog karaktera obuhvata stvaraoce
i licnosti, koji na zalost nisu medu nama, ali, njihova
energija, profesionalni rad i iskustvo od izuzetnog su
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znacaja za rad i razvoj nase ustanove, za podizanje ni-
voa kvaliteta likovne kulture u naSem gradu i Sire.
Posebna namera Galerije je da bude u skladu sa
savremenim muzeolo$kim i galerijskim trendovima,-
koji percipiraju galerijske postavke za aktivnhe metode
rada koji ukljucuju i publiku kao aktivnog ucesnika.

Zoran V. Cvetic¢
direktor Gradske galerije u UZicu, Srbija

The City Gallery in Uzice was founded in 1990. The
gallery deals with exhibiting of the works of modern
and contemporary art; it organizes the exhibitions
of local and foreign authors. If we could look back on
the events, authors and the concept of the exhibitions
which have been organized in our institution, the na-
mes such as: Dado Duric, Petar Lubarda, Milena Pav-
lovic Barili, Tomo Rosandic, Nadezda Petrovic, Cuca
Sokic, lvan Mestrovic, Beta Vukanovic, Paja Jovanovic,
Uros Predic, Vlada Velickovic, Leonid Sejka and others,
the event ”Paris Autumn Salon ”, seen for the first time
in the Balkans, tell us enough of the tendencies which
the City Gallery in Uzice has had during all these years.
Within our programme there is one important in-
ternational event - the International Graphic Biennial
Exhibition “Dry Point”. For two decades the Biennial
has been cherishing the authentic graphic discipline
which by its artistic approach can be regarded as a very
demanding technique. This technique requires a maxi-
mum of intellectual and technical commitment by the
author. Each stroke has to be well thought out, skillfully
performed and clearly defined in a poetic sense.
Biennial, as most important and most demanding
exhibition, which assembles large number of authors,
both domestic and foreign every two years, is also re-
cognizable by other various cultural and artistic contents.
As part of the following program of the XI Inter-
national graphic art Biennial “Dry Point”, City gallery

of Uzice organized an exhibition “Contemporary Ita-
lian Printmakers” ("Incisori Italiani Bontemporanei”).
Author’s project of professors: Mr. Vladimiro Elvieri,
Ms. Maria Chiara Toni and Mr. Zoran V. Cvetic. Project
was founded on an idea of cultural exchange of two
countries: Serbia and Italy, and two cities: Uzice and
Cremona and their prestigious manifestations in the
Graphic world. City gallery and City of Uzice formed
a new Collection of graphic prints “Contemporary Ita-
lian Graphic Art”, besides already existing collections
“Award winners of the Graphic Biennial” and Collec-
tion “Authors from Uzice - participants of Dry Point
Biennial”. Collection compiles works of three genera-
tions of significant Italian printmakers. On that occa-
sion, “Graphic Atelier” was promoted, a modern and
well equipped workspace for practical work in graphic
art, and it is located within newly adapted space of the
City gallery’s sub terrain. Promotion of this workspa-
ce and a first workshop was conducted by professors
Vladimiro Elvieri and Alberto Balleti on the topic “Dry
Point and different media” (demonstration of dry point
technique on forex), working with high school students
from Uzice.

For the several years back, City gallery has been
using the experiences and practices of most significant
galleries and museums in Europe and Serbia, applying
active methods of work, realizes various art programs,
which includes all ages and generations.

We would point out program “Reach the Art”, which
we have been realizing since 2009. with Uzice’s Ele-
mentary schools and Kindergartens, so we could offer
the children of school and preschool age various and
concerted themes and contents, by various didactical
methods, and to bring the Art near to them as future
public and artists. Program “City gallery youth club”
aims to promote different fields of visual and applied
art to children of older age and younger generations
of artists. Program “Dialogue through Exhibition” en-



courages interactive dialogue between the authors of
particular exhibition with the audience. Program “The
ones we do not forget” is annual interactive exhibition
which includes creators and persons which are no lon-
ger with us, but their energy, professional work and ex-
perience are of crucial importance for work and deve-
lopment of our institution, and for raising the quality of
visual art and culture in our city...

A special intention of the City Gallery is to be in ac-
cordance with the contemporary museology and galle-
ry trends, using the Gallery exhibits as active methods of
work, integrating the audience as an active participant.

Zoran V. Cvetic
Director of City Gallery, Uzice, Serbia

O MEDZINARODNOM BIENALE
SUCHA IHLA V UZICIACH

Dvadsat rokov bienale. Je to pekna prilezitost pre malé,
nostalgické spomienky. Nova galéria, malé mesto, vel-
ké ambicie, potvrdenie potrebné od galérie (a mesta)...
Co robit?

Na uUplnom zaciatku s velkou Uctou spominam
na profesora Bogdana Krsica, ktory ako prvy prisiel
s navrhom grafického biendle v technike sucha ihla.

V tom case (rovnako ako aj dnes) bolo vo svete
vela grafickych podujati zameranych na vsetky tech-
niky grafického umenia, bolo pre nas teda pritazlivé
a narocné pokdsit sa o Uzko Specializované podujatie,
ktoré by bolo zaujimavé a jedine¢né. Sucha ihla bola
spravnavolba. Preco suchaihla? Suchaihla je skor kre-
sebnou technikou, zalozenou na priamom ryti kresby
do dosky (technika hibkotlace). Hlavnym vyrazovym
prostriedkom je linia, ktord na jednej strane ciastoc-
ne obmedzuje rozsah tonalnych hodnét a zuzuje ich
moznosti, na druhej strane naopak zvySuje hodnotu
kresliarskych zruc¢nosti. Niekedy vtipne nazyvame
tento pocin ako ,rytiersky”. Niet pochyb o tom. To, ¢o
bolo raz vyryté, neda sa vymazat. Bystré oko, zru¢na
ruka, jasna mysel...

V Uvode katalégu pre druhé biendle (Prvé medzi-
narodné bienale Sucha ihla bolo v roku 1995) som
napisal: ,,Ak kresba je to o je prvotné, Uprimné a pod-
statné v umeleckom vyraze, prvy zaznam myslienky
alebo jeho komplexné a konec¢né definovanie, potom
sucha ihla je presne to, ¢o bolo uvedené. Ide o rytier-
stvo v grafike, je to presné a konkrétne, je prisne a ne-
dovoluje vahanie, je to subtilne a delikatne, zasnené
a vzdudné. PouZiva sa na vyjadrenie réznych veci,
drobné zablesky a tazké akordy. Je to skromné, ale na-
priek tomu tak bohaté!“

Po Uspechu prvého biendle v roku 1993, ktoré sa

realizovalo na narodnej trovni, druhé uz bolo koncipo-
vané ako medzinarodné. Bolo treba zacat “z nicoho”.
Vdaka pomoci priatelov z Belehradu a organizacie Gra-
fické bienale Belehrad, predovsetkym vdaka Zoranovi
Marjanovicovi a vtedajsiemu riaditelovi bienale profe-
sorovi Branimirovi Karanovicovi, bol vytvoreny prvy
zoznam umelcov z celého sveta, zaoberajlcich sa tech-
nikou suchej ihly. A tak sa to vSetko zacalo. Uprostred
velkej vojnovej krizy, démonizovania Srbska vo sve-
tovych médiach, 182 diel z 20 krajin dorazilo v tomto
roku na bienale. Kontakty s colnymi organmi v Beleh-
rade (baliky prichadzali z celého sveta), medzinarodna
porota, organizacia samotnej vystavy, ubytovanie pre
hosti, symp6zium - koldnia v Sirogojne... Mnoho, mno-
ho prace!

Ale bolo to krasne. M4aj 1995 bol oslavou v naSom
malom meste.

Michelle Broutta z Franclzska, Yves Doar zo Svaj-
¢iarska, Jozsef Benes z Madarska, Velizar Krsti¢ a Mica
Stojiljkovi¢ z Belehradu, boli prvou medzinarodnou
porotou pre udelenie cien. Neskor mnohi vyznamni od-
bornici zo sveta grafiky sa stali ¢lenmi poroty, zaroven
boli presvedcivym dékazom zavaznosti, profesionality
a prestize bienale. Pripomenme si niektorych z nich
- profesora Dimitara Malidanova z akadémie v Lubla-
ne, profesora DuSana Kallaya z Bratislavy, profesora
Bogdana Krsi¢a, Zorana Marjanovica, dr. Irinu Suboti¢,
Benoita Junoda, Svajciarsko, Mikaela Kihlmana, Svéd-
sko, dr. Philippa Maurera z Rakuska, Hrista Kardjilova
z Bulharska, Ljiljanu Slijepcevi¢, Vanju Krauta, Martina
Bontoux, Jeana Piera Humberta, Ljiljanu Cinkul...

O nejaky cas neskér, v priebehu roka, prisiel balik
z Krakova s katalégom krakovského grafického trie-
nale so sprievodnym listom, v ktorom, okrem kompli-



mentov na bienale, nas informovali, Ze zaradili nase
bienale do vyberu 20 prestiznych grafickych bienale
Z0 sveta, a ze nasi laureati sa mo6zu zicastrovat bez
posudzovania porotou. List bol podpisany legendar-
nym profesorom Witoldom Skulitzom, zakladatelom
a riaditelom vystavy Medzinarodné trienale grafiky
v Krakove. Bolo to skvelé potvrdenie a uznanie nasej
prace, ktoré nas potesilo a nadchlo. Neskor som mal
to Stastie, osobne sa stretnut s profesorom pri prilezi-
tosti otvorenia nasledujuceho trienale, a bol som tiez
velmi prekvapeny v jeden dazdivy den, ked som cakal
na autobus do Katovic na autobusovej zastavke. Auto-
bus prevazal zahrani¢nych navstevnikov na slavnostné
otvorenie Intergrafu. Jeden starsi pan prisiel za mnou
a spytal sa ma, ¢i som Mladen Jevdovic¢ z Juhoslavie.
Ked som to potvrdil, predstavil sa ako ako Peter Ford
z Anglicka. Povedal mi, Ze sledoval nase bienale, a Ze to
¢o sme urobili, malo velky vyznam. Pocul som predtym
o panovi Fordovi z knih, Ze bol organizatorom prvej
medzinarodnej vystavy suchej ihly v Bristole niekol-
ko rokov dozadu. Kratko na to sa k ndm pripojila jed-
na velka japonska delegacia, a tak sa nase stretnutie
skoncilo. Bolo to dalsie potvrdenie.

Bienale nasledovali jedno po druhom, rychlo ako
roky plynuli, prace prichadzali do galérie a odchadzali,
ale velké ¢islo zostalo. V sticasnosti sa v Mestskej ga-
lérii nachadza najvacsia zbierka grafiky v technike su-
chej ihly na svete. Aj ked asi nevieme, ako ju pontknut
svetu, nebol by som prekvapeny, keby jedného dria nas
kontaktovala nejaka svetova akadémia a spytala by sa,
¢i by ich Studenti mohli navstivit nasu galériu v ramci
odbornej pripravy.

V priebehu desiatich bienale a udelovania desiatich
cien a uznani, sa nam natiska otazka, kde su hlavné
ciele a perspektivy tohto tvorivého procesu. Samot-
né definovanie a Uzko vymedzeny koncept podujatia,
ohrani¢eny moznostami tradi¢nej grafickej techniky
v jej pbvodnej podobe, svojim spésobom determinu-

je jeho esteticky aspekt. Vo veku novych technolégii,
sucha ihla ako tradi¢na graficka technika, sa zameria-
va predovSetkym na tradi¢né hodnoty bravurnej kres-
by a majstrovksej umeleckej zru¢nosti. Mozno by sa
nemalo siahat na to, resp. odstrarnovat to, ¢o je toho
podstatou. Pocetné grafické techniky, nehovoriac
o inych st¢asnych médiach, mézu byt pravdepodobne
presvedcivejSimi hovorcami novej doby a jej poetiky.
Vsetky ocenené prace, napriek ich velmi réznorodému
vyrazu a vyznamu, maju jeden spolo¢ny faktor, a to su
hlavné estetické hodnoty - citlivost a bohatstvo linie,
kompozicia, textdra, rytmus, valér...

Myslim si, ze by bola $koda, keby britska kralovna,
pri prilezitosti jej narodenin, namiesto kociara v sprie-
vode svojich strazcov a sprievodu, jazdila okolo Buc-
kinghamského palaca v Sportiaku znacky Porsche.

Mojim Zelanim je, aby sucha ihla zostala vysadou
dobrych kresliarov, bezpecénych a Sikovnych ruk, moz-
no ako vzacnost z dobrych cias.

Mladen Jevdovic,
prvy riaditel Mestskej galérie Uzice
a zakladatel Medzinarodného bienale Suchaihla

O MEDUNARODNOM BIJENALU
SUVA IGLA U UZICU

Dvadeset godina Bijenala. Lep povod za malo, nostal-
gi¢no podsecanje. Nova Galerija, mali grad, velike am-
bicije, potreba za afirmacijom galerije (i grada)... Sta
napraviti?

Na samom pocetku, sa velikim poStovanjem se
secam prof Bogdana Krsi¢a koji je prvi dao predlog da
to bude bienalna izlozba grafike u tehnici suve igle.

U to vreme je (kao i danas) bilo mnogo grafi¢kih
manifestacija u svetu na kojima su prikazivana dela
realizovana u svim grafickim tehnikama, pa je bilo inte-
resantno i izazovno pokusati sa usko specijalizovanom
manifestacijom, koja bi bila zanimljiva i jedinstvena.
Suva igla je bila praviizbor.

Zasto bas ona? Suva igla je izrazito crtacka tehnika,
bazirana na direktnom urezivanju crteza u plocu (teh-
nika duboke Stampe). Osnovno izrazajno sredstvo je
linija, Sto joj na jednoj strani donekle ogranic¢ava skalu
tonskih vrednosti i suzava moguc¢nosti, a sa druge po-
vecava vrednost crtacke vestine. U $ali je ponekad na-
zivamo ,,viteskom,,. Dvoumljenja nema. Sto je urezano
ne moze se obrisati. OStro oko, sigurna ruka, jasna
misao...

U predgovoru kataloga za Drugi (I medunarodni
Graficki Bijenale Suva igla 1995.) napisao sam: ,,Ako je
crtez ono prvo, pravo, iskreno i sustinsko u likovnom
izrazavanju, prva beleska ideje ili njena slozena i krajn-
ja definicija, onda je suvaigla bas to i sve to.

Ona je viteStvo u grafici, ona je egzaktna i konk-
retna, ona je stroga i ne trpi kolebanja, ona je suptilnai
nezna, sanjiva i vazdusasta. Njom se mogu rec¢i mnoge
stvari, sitni treptaji i teski akordi... Ona je skromna, a
tako bogatal,,

Posle uspeha | Bijenala 1993. koji je bio domacdi,
Drugi je projektovan kao Medunarodni. Trebalo je po-

Ceti ,,iz nule”. Zahvalju¢i pomodi prijatelja iz Beograda,
iz organizacije Beogradskog grafickog Bijenala, pre
svega Zorana Marjanovica i tadasnjeg direktora Bije-
nala, prof Branimira Karanoviéa, sacinjena je prva lista
umetnika iz sveta koji se bave suvom iglom. | tako je
pocelo.

U sred velike ratne krize, satanizacije Srbije u svet-
skim medijima, na Bienale su te godine stigla 182 rada
iz 20 zemalja. Kontakti sa Carinom u Beogradu (stizu
paketi iz celog sveta), Medunarodni Ziri, organizacija
same izlozbe, smestaj gostiju, simpozijum - kolonija u
Sirogojnu... Mnogo, mnogo posla! Ali bilo je lepo. Maj,
te 1995. godine bio je svecanost u naSem malom gradu.

Michelle Broutta iz Francuske, Yves Doare iz Svaj-
carske, Jozef Benesh iz Madarske, Velizar Krsti¢ i Mic¢a
Stojiljkovi¢ iz Beograda, bili su prvi medunarodni Ziri
za dodelu nagrada. Kasnije su kroz Zirije prosli mnogi
znacajni strucnjaci iz sveta grafike, koji su bili ¢vrst ga-
rant ozbiljnosti, profesionalnostii prestiznosti Bienala.
Setimo se nekih - Prof Dimitar Malidanov, Akademija
u Ljubljani, prof Dusan Kalaj iz Bratislave, prof Bog-
dan Krsi¢, Zoran Marjanovi¢, dr. Irina Suboti¢, Benoit
Junod, Svajcarska, Mikael Kihlman, Svedska, dr Philipp
Maurer, Austrija, Hristo Kardjilov, Bugarska, Ljiljana Sli-
jepcevi¢, Vanja Kraut, Martin Bontoux , Jean Piere Hu-
mbert, Ljiljana Cinkul...

Nesto kasnije, tokom te godine u Galeriju je stigao
paket iz Krakova sa katalogom Krakovskog grafickog
Trienala i katalog za izlozbu Intergrafija u Katovicama
koja je bila prate¢a manifetacija Trienala, i propratno
pismo u kome nas, uz Cestitke za Bijenale, obavesta-
vaju da su nas bienale uvrstili u selekciju 20 prestiznih
grafickih bienala iz sveta, i da nasi laureati bez Ziriran-
ja ucestvuju na izlozbi. Pismo je podpisao legendarni



dr. prof Witold Skulitz, osnivac i direktor Krakovskog
Trienala. To je bila velika potvrda i priznanje koje nas
je mnogo obradovalo i podstaklo. Kasnije sam imao
sre¢u daseili¢no upoznam sa Profesorom na otvaran-
ju narednog Trienala, a i da se jako iznenadim jednog
kiSnog jutra na autobuskom stajaliStu, dok sam ¢ekao
autobus za Katovice. Autobus je prevozio inostrane
goste na otvaranje Intergrafije. PriSao mi je jedan stari-
ji gospodin i obratio mi se pitanjem da li sam ja Mladen
Jevdovic iz Jugoslavije. Kad sam potvrdio, on se pred-
stavio kao Piter Ford iz Engleske. Rekao je da prati nas
bienale, i da je veoma vazno to $to radimo. Ja sam pre
toga znao za gospodina Forda iz literature, i to da je on
nekoliko godina ranije, napravio prvu medunarodnu
izlozbu suve igle u Bristolu. Ve¢ u narednim trenucima,
pridruzila nam se velika Japanska delegacija i tu se nas
susret zavrsio. To je bila jo$ jedna potvrda.

Bijenali su nastavili da se nizu jedan za drugim,
brzo kao Sto prolaze i godine, radovi su stizali i odlazili
ali je veliki deo i ostajao. U gradskoj galeriji se nalazi
trenutno najveda zbirka grafika u tehnici suve igle na
svetu. lako mi, verovatno, ne umemo to da ponudimo
svetu, ne bih se iznenadio da nas jednog dana pozovu
sa neke akademije iz sveta i pitaju da li mogu da dove-
du studente na stru¢nu ekskurziju.

Tokom proteklih 10 bijenala i deset dodeljenih nag-
rada i priznanja, namedce se pitanje gde su dometi i per-
spektive ovog kreativnog postupka. Ve¢ sama definicija
i usko odreden koncept manifestacije, ograni¢avanjem
na tradicionalnu grafi¢cku tehniku u njenom izvornom
obliku, na nekinacinideterminisu njen estetski aspekt.
U vremenu novih tehnologija, suva igla kao tradicio-
nalna grafi¢ka tehnika, pruza uglavnom tradicionalne
vrednosti virtuoznog crteza i majstorskog tehnickog
umeda. MoZda je ne bi trebalo dirati i pokretati iz ono-
ga $to ona stvarno jeste. Mnoge grafic¢ke tehnike, a da
ne govorimo o ostalim savremenim medijima, mogu
da budu verovatno snazniji glasnogovornici novog vre-

mena i njegove poetike.

Svi nagradeni radovi i pored svoje velike razli¢itosti u
izrazu i znacenju, imaju jedan zajednicki Cinilac, a to su
osnovne estetske vrednosti - senzibilnost i bogatstvo
linije, kompozicija, tekstura, ritam, valer...

Mislim da bi bilo Steta da britanska kraljica, prigo-
dom parade povodom svog rodendana, umesto u koci-
jama, prac¢enim gardistima i svitom, pored Bakingem-
ske palate projuri u sportskom Porseu.

Zeleo bih da suva igla ostane privilegija dobrih cr-
taca, sigurne i veSte ruke, mozda dragocenost iz starih
dobrih vremena.

Mladen Jevdovic,
prvi direktor Gradske galerije UZice
i osnivac Medunarodnog bijenala Suvaigla

ABOUT THE INTERNATIONAL BIENNIAL
DRY POINT IN UZICE

Twenty years of the biennial exhibition. It‘s a nice occa-
sion for small, nostalgic reminiscences. A new gallery,
a small town, great ambitions, the need for affirmation
of the gallery(and the city)...What is to be made?

At the very beginning, with great respect | remem-
ber professor Bogdan Krsic who was the first to offer
a suggestion of a biennial exhibition of graphic art in
the dry point technique.

At that time (as well as nowadays) there were a lot
of graphics events in the world at which the works
made in all graphics techniques were shown, so it was
interesting and challenging to attempt with a nar-
rowly specialized event, which would be interesting
and unique. The dry point was the right choice. Why
the dry point? Dry point is a rather drawing technique,
based on direct engraving of the drawing into the plate
(the technique of relief). The main means of expres-
sion is the line, which on one hand partially confines
the range of tonic values and decreases the possibili-
ties, whereas on the other hand it increases the value
of the drawing skill. When joking we sometimes call
it “chivalric ”. There is no doubt about that. What has
been engraved cannot be erased. A quick eye, skillful
hand, clear thought...

In the introduction to the catalogue for the Second
(the First International Biennial Exhibition Dry Point
in 1995) | wrote: “If a drawing is what is initial, sincere
and essential in the artistic expression, the first note
of an idea or its complex and final definition, then the
dry pointis exactly that and all that. It is the chivalry in
graphics, it is exact and concrete, it is strict and does
not allow vacillation, itis subtle and gentle, drowsy and
airy. It is used to express different things, tiny twinkles
and heavy chords. It is modest, but yet so rich!”

After the success of the First biennial exhibitionin 1993,
which was a national one, the Second one was projec-
ted as the International. It should have been started
from “nothing”. Owing to the help of the friends from
Belgrade, and the organization of the Belgrade Graphic
Biennial, primarily Zoran Marjanovic and the director
of the Biennial from that time, professor Branimir Ka-
ranovic, the first list of artists engaged in the dry point
technique from the whole world was made. And thus it
all started.

Amidst the big war crisis, the demonization of Ser-
bia in the world media, 182 works from 20 countries
arrived at the Biennial in that year. The contacts with
the Customs in Belgrade (the parcels from the whole
world were coming), the international jury, the orga-
nization of the exhibition itself, the accommodation for
the guests, the symposium - the colony in Sirogojno...
Plenty, plenty of work! But it was beautiful. The may of
1995 was a celebration in our small town.

Michelle Broutta from France, Yves Doare from
Switzerland, Josef Benesh from Hungary, Velizar Krstic
and Mica Stojiljkovic from Belgrade, they were the first
international jury for awarding the prizes. Later a lot of
important experts from the world of graphic art were
members of the jury, and they were a strong proof of
seriousness, professionalism and prestige of the Bien-
nial. Let us remember some of them - professor Dimitar
Malidanov, the Academy in Ljubljana, professor Dusan
Kalaj from Bratislava, professor Bogdan Krsic, Zoran
Marjanovic, dr. Irina Subotic, Benoit Junod, Switzer-
land, Michael Kihlman, Sweden, dr Philipp Maurer Aus-
tria, Hristo Kardjilov, Bulgary, Ljiljana Slijepcevic, Vanja
Kraut, Martin Bontoux, Jean Piere Humbert, Ljiljana
Cinkul...



Some time later, during that year, a parcel from Kra-
kov reached the Gallery with a catalogue of the Kra-
kov Graphic Triennial and the accompanying letter in
which, apart from the compliments for the Biennial,
they informed us that they had included our Biennial
exhibition into a selection of 20 prestigious graphic
biennials from the world, and that our laureates could
take part in the exhibition without the jury decision.
The letter was signed by a legendary professor Witold
Skulitz, the founder and director of the Krakov Trien-
nial exhibition. That was a big acknowledgement and
recognition which made us delighted and thrilled. La-
ter on | was fortunate to meet personally the professor
at the opening of the following Triennial, and | was also
greatly surprised one rainy morning, while | was wai-
ting for the bus to Katovice at the bus stop. The bus was
transporting foreign visitors for the opening ceremony
of Intergraphy. An elderly gentleman approached me
and asked me if | was Mladen Jevdjovic from Yugosla-
via. When | confirmed that, he introduced himself as
Peter Ford from England. He told me that he had been
following our Biennial, and that what we were doing
was of great significance. | had heard of Mr Ford pre-
viously from the books, and that he had organized the
first international exhibition of dry point in Bristol,
afew years prior to that. Not long after that, a big Japa-
nese delegation joined us and so our meeting ended.
That was one more acknowledgement.

The biennial exhibitions followed one another, fast
as the years passed by, the works were coming and
leaving the gallery but a big number remained. Cur-
rently at the City gallery there is the biggest collection
of graphics in the dry point technique in the world. Al-
though we are not capable of offering it to the world,
| wouldn‘t be surprised if one day we were contacted
by a world academy and asked if their students could
visit our gallery as a part of professional training.

During the last 10 biennials and the ten prizes and

certificates awarded so far, the question is presented
to us where the ultimate goals and perspectives of this
creative procedure are. The very definition itself and
the narrowly defined concept of the event, by which
it is limited to a traditional graphic technique in its
original form, determine its esthetic aspect in some
way. In the age of new technologies, being a traditio-
nal graphic technique, dry point provides mainly tradi-
tional values of the virtuoso drawing and the masterly
technical artistry. Maybe it shouldn‘t be touched and
removed from what it really is. Numerous graphic tech-
niques, not to mention other contemporary media,
can probably be more powerful spokesmen of the new
age and of its poetics. All the awarded works, though
being very diverse in expression and meaning, have
one common factor, and those are the main esthetic
values - sensibility and the riches of line, composition,
texture, rhythm, value...

I think that it would be a pity if the British Queen,
on the occasion of her birthday, instead of being dri-
ven in a carriage, accompanied by guardsmen and the
retinue, drove past Buckingham palace in a sports Por-
sche.

My wish is that the dry point remains the privilege
of fine drawers, stable and skillful hand, perhaps a pre-
ciousness from the good times.

Mladen Jevdjovic,
first director of the City gallery of Uzice
and founder of the International Dry Point Biennial

CAST I.
DEO I.
PART I.

Oceneni autori
Nagradeni autori
Award winning authors
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1 2. Bogdan Krsic: UTES/ HRID /CLIFF
suchd ihla/suva igla/dry point, 1995 (Special Award - Srbsko/Srbija/Serbia), 43,5x62,5cm

< 1.Milivoje Stoiljkovic: TETA /TETA/AUNT
suchd ihla/suva igla/dry point, 1991 (Gold Point - Srbsko/Srbija/Serbia), 58,8 x 44,5 cm
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1 3. Slavko Milenkovié: EFEMERIDY/EFEMERIDI/EFFEMERI|
suchd ihla/suva igla/dry point, 1995 (Bronze Point - Srbsko/Srbija/Serbia), 74 x 49 cm

< 4. Dimitar Malidanov: ROSA /ROSA /DEW
suchd ihla/suva igla/dry point, 1993 (Grand Prix - Maceddénsko/Macedonija/Macedonia), 79,5 x 109,5 cm
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5. Nevenka Stojisavljevic: LUC SVETLA/TRAK SVETLA/RAY OF LIGHT 6. Tigran Abramjan: PERFORMANCIA/PERFORMANCE/ PERFORMANCE
suchd ihla/suva igla/dry point, 1995 (Gold Point - Srbsko/Srbija/Serbia), 48,5x 64,5cm suchd ihla/suva igla/dry point, 2003 (Silver Point - Ceskd republika/ Republika Ceska/Czec Republic), 32 x 50 cm
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1 7. Mikael Kihlman: KRAKOV/ KRAKOW/KRAKOW
suchd ihla/suva igla/dry point, 1999 (Grand Prix - Svédsko/Svedska/Sweden), 68,2 x 49,2 cm

< 8. Moreh Mordecai: ZRANENY NOSOROZEC/RANEN NOSOROG/WOUNDED RHINOCEROS
suchd ihla/suva igla/dry point, 1995 (Gold Point - Francizsko/Francuska/France), 49 x 64,5 cm
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9. Igor Piacka: OBJATIE/HUG/EMBRACE 10. Piotr Szurek: AUTOPORTRET 1-2 (VLAVO)/ AUTOPORTRET 1-2 (LEVO)/ SELFPORTRAIT 1-2
suchd ihla/suva igla/dry point, 2006 (Bronze Point -Slovensko/Slovacka/Slovakia), 63 x 99,2 cm (LEFT) suchd ihla/suva igla/dry point, 2008 (Grand Prix - Polsko/Polska/Poland), 70 x 99 cm
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4 11. Sinisa Zikié: NASTROJ/INSTRUMENT/ INSTRUMENT
suchd ihla/suva igla/dry point, 1996 (Special Award Point - Srbsko/Srbija/Serbia), 108,2 x 73 cm

< 12. Vello Winn: DOBA KAMENNA/KAMENO DOBA/STONE AGE
suchd ihla/suva igla/dry point, 2002 (Gold Point - Esténsko/Estonija/Estonia), 49,5 x 75 cm
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13. Ivan Ninov: BEZ NAZVU/BEZ NAZIVA JUNTITLED 14. Ana Vivoda: BEZ NAZVU I/BEZ NAZIVA | JUNTITLED |
suchd ihla/suva igla/dry point, 2006 (Silver Point - Bulharsko/Bugarska/Bulgaria), 49,3 x 66,2 cm suchd ihla/suva igla/dry point, 2001 (Grand Prix - Horvdtsko/Horvatska/Croatia), 97,5 x 66,2 cm
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15. Branko Rakovié¢: MARS
suchd ihla/suva igla/dry point, 1994 (Bronze Point - Srbsko/Srbija/Serbia), 49,5 x 68,3 cm

16. Vladimiro Elvieri: TICHO/TISINA/SILENCE >
suchd ihla/suva igla/dry point, 1998 (Special Award - Taliansko/Italija/Italy), 66 x 34,5 cm
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17. Toshio Yoshizumi: NAKLONNOST II./ PRIVRZENOST Il/ AFFECTION Il 18. Miodrag Mladovic: PREDPOVED I./PREDSKAZANJE I/OMEN |
suchd ihla/suva igla/dry point, 2003 (Grand Prix - Japonsko/ Japan), 60,5 x 90,4 cm suchd ihla/suva igla/dry point, 1999 (Gold Point - Srbsko/Srbija/Serbia), 68,5x99 cm
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19. Slobodan Knezevié¢: NOCNE SVETLA NAD DUNAJOM/NOCNE SVETLINE NAD DUNAVOM /NIGHT LIGHTS OVER DANUBE 20. Kohsei: JEDEN - OTEC/JEDAN - OTAC/ONE - FATHER
suchd ihla/suva igla/dry point, 2007 (Silver Point - Srbsko/Srbija/Serbia), 39 x 64,7 cm suchd ihla/suva igla/dry point, 2004 (Bronze Point - Japonsko/ Japan), 60,5x 90 cm
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21. Thea Wernitznig: BEZ NAZVU/BEZ NAZIVA/UNTITLED 2/3V 4
suchd ihla/suva igla/dry point, 2006 (Gold Point - Rakusko/Austrija/Austria), 51,5 x 71 cm

22. Zoran Grmas: UZKE DVERE I./TESNA VRATA | /TIGHT DOOR | »
suchd ihla/suva igla/dry point, 2007 (Silver Point - Srbsko/Srbija/Serbia), 65,5x47,2cm
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23. Ranka Luéié Jankovié: RITUAL/ RITUAL /RITUAL o
suchd ihla/suva igla/dry point, 2009 (Bronze Point - Srbsko/Srbija/Serbia), 49,5 x 63,5 cm

24, Simonida Radonji¢: VLK A OVCA/VUK | OVCA/WOLF AND A SHEEP -
suchd ihla/suva igla/dry point, 2009 (Grand Prix -Srbsko/Srbija/Serbia), 48 x 34,5 cm
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25. Masaaki Ohya: A PRIORI TOWANE 09-1 26. Tatjana Radonjié¢: VSTUP DO PRISTAVU/ULAZ U LUKU/ENTRANCE TO HARBOUR
suchd ihla/suva igla/dry point, 2009 (Gold Point - Japonsko/ Japan), 46 X 70 cm suchd ihla/suva igla/dry point, 2009 (Silver Point - Srbsko/Srbija/Serbia), 24,5 x 68,7 cm
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28. Aleksandar Mladenovié: MILION TAHOV PRE PRNCA MILOSA/MILION POTEZA ZA KNEZ MILOSA/A MILION STROKES FOR COUNT MILOS
suchd ihla/suva igla/dry point, 2010 (Silver Point - Srbsko/Srbija/Serbia), 68,5 x 51,5 cm

« 27. Jastra Jelaci¢: BEZ NAZVU/BEZ NAZIVA JUNTITLED
suchd ihla/suva igla/dry point, 2010 (Gold Point - Srbsko/Srbija/Serbia), 89 x 58,5 cm
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29. Florin Hattegan: PANORAMA 5, CITISCAPE 5/CITYSCAPE 5
suchd ihla/suva igla/dry point, 2011 (Grand Prix - Kanada/Canada), 60 x 90,8 cm



30. Veronica Longo: NEVEDOME DETSTVO/NESVESNO DETINSTVO/UNKNOWINGLY INFANCY
suchd ihla/suva igla/dry point, 2013 (Gold Point - Taliansko/Italija/Italy), 89 x 49 cm

CAST Il
DEO II.
PART II.

Autori z Uzic
Autori iz Uzica
Authors from Uzice



1. Zvonko Sostar: DOTYK I11./DODIR Ill /TOUCH Il 2. Mladen Jevdovié: EXPLOZIA/EKSPLOZIJA JEXPLOSION
suchd ihla/suva igla/dry point, 1995, 20,5 x 30 cm suchd ihla/suva igla/dry point, 1995, 59,7 x 88,5 cm
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2 4. Milutin Koraé¢: SKUPINA HUDOBNIKOV I./MUZICKA GRUPA I/BAND OF MUSICIANS |
suchd ihla/suva igla/dry point, 199, 17 x 20,5 cm

< 3. Dusan Starcevi¢: PRIESTOR/ PROSTOR/SPACE
suchd ihla/suva igla/dry point, 1995, 49,5 x 39,8 cm
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5. Dragoljub Kaplanovié: KRIK/GRM/THE BUSH +
suchd ihla/suva igla/dry point, 1995, 20,4 x 26 cm

6. Obrad Jovanovié: BYVALY SATYR/BIVSI SATIR/FORMER SATYR >
suchd ihla/suva igla/dry point, 2001, 49,5 X 40 cm
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7. Sofija Bunardzic: BDIRAN /DIRAN/DJIRAN 8. Zoran Pavlovié¢: CHODUL/STAKARA/STILT
suchd ihla/suva igla/dry point, 1995, 19,5 x22 cm suchd ihla/suva igla/dry point, 2000, 34,2 x 31 cm
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9. Jovan burdevié: HNIEZDO/GNEZDO /THE NEST 2 10. Nikola Radosavljevié¢: BURKA/OLUJA/STORM -
suchd ihla/suva igla/dry point, 1995, 29,4 x 22,3 cm suchd ihla/suva igla/dry point, 2013, 59 x 29 cm
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ZOZNAM VYSTAVENYCH DIEL | SPISAK IZLOZENIH DELA
LIST OF EXHIBITED WORKS

Castl.: Zoznam ocenenych umelcov medzinarodného bienale grafického umenia Sucha ihla v Uziciach
Deo I: Lista nagradivanih umetnika Medunarodnog grafickog bijenala Suva igla u Uzicu
Part I: List of award winning artists of the international graphic art biennial Dry Point Uzice

1. Bienale / | Bijenale/1st Biennial - 1993

1. Milivoje Stoiljkovi¢. TETA /TETA/AUNT

suchdihla/suvaigla/dry point, 1991 (Gold Point - Srbsko/Srbija/Serbia), 58,8 x 44,5 cm

2. Bogdan Krsi¢: UTES/ HRID /CLIFF

sucha ihla/suva igla/dry point, 1995 (Special Award - Srbsko/Srbija/Serbia), 43,5 x 62,5 cm
3. Slavko Milenkovi¢ : EFEMERIDY/EFEMERIDI/EFFEMERI

sucha ihla/suva igla/dry point, 1995 (Bronze Point - Srbsko/Srbija/Serbia), 74 x 49 cm

2. Bienale / Il Bijenale/2nd Biennial - 1995

4, Dimitar Malidanov: ROSA /ROSA /DEW

sucha ihla/suva igla/dry point, 1993 (Grand Prix - Macedonsko/Makedonija/Macedonia), 79,5 x 109,5 cm
5. Nevenka Stojisavljevi¢ : LUC SVETLA/TRAK SVETLA/RAY OF LIGHT

suchaihla/suvaigla/dry point, 1995 (Gold Point - Srbsko/Srbija/Serbia), 48,5 x 64,5 cm

6. Tigran Abramjan: PERFORMANCIA/PERFORMANCE/ PERFORMANCE

suché ihla/suva igla/dry point, 2003 (Silver Point - Ceska republika/ Ce$ka Republika /Czech Republic), 32 x 50 cm

3. Bienale / lll Bijenale/3rd Biennial - 1997

7. Mikael Kihlman: KRAKOV/ KRAKOW/KRAKOW

sucha ihla/suva igla/dry point, 1999 (Grand Prix - Svédsko/Svedska/Sweden), 68,2 x 49,2 cm

8. Moreh Mordecai: ZRANENY NOSOROZEC/RANEN NOSOROG/WOUNDED RHINOCEROS

suchad ihla/suva igla/dry point, 1995 (Gold Point - Franctzsko/Francuska/France), 49 x 64,5 cm
9. Igor Piacka: OBJATIE/HUG/EMBRACE

sucha ihla/suva igla/dry point, 2006 (Bronze Point -Slovensko/Slovacka/Slovakia), 63 x 99,2 cm

4, Bienale / IV Bijenale /4th Biennial - 1999

10. Piotr Szurek: AUTOPORTRET 1-2 (VLAVO)/ AUTOPORTRET 1-2 (LEVO)/ SELFPORTRAIT 1-2 (LEFT)
suchaihla/suvaigla/dry point, 2008 (Grand Prix - Polsko/Poljska/Poland), 70 x 99 cm

11. Sinisa Ziki¢: NASTROJ/INSTRUMENT/ INSTRUMENT

sucha ihla/suva igla/dry point, 1996 (Special Award Point - Srbsko/Srbija/Serbia), 108,2 x 73 cm
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5. Bienale /V Bijenale /5th Biennial - 2001

12. Vello Winn: DOBA KAMENNA/KAMENO DOBA/STONE AGE

sucha ihla/suva igla/dry point, 2002 (Gold Point - Esténsko/Estonija/Estonia), 49,5 x 75 cm

13. lvan Ninov : BEZ NAZVU/BEZ NAZIVA /UNTITLED

sucha ihla/suva igla/dry point, 2006 (Silver Point - Bulharsko/Bugarska/Bulgaria), 49,3 x 66,2 cm

6. Bienale /VI Bijenale/6th Biennial - 2003

14. Ana Vivoda: BEZ NAZVU I/BEZ NAZIVA | /UNTITLED |

suchaihla/suvaigla/dry point, 2001 (Grand Prix - Horvatsko/Hrvatska/Croatia), 97,5 x 66,2 cm
15. Branko Rakovi¢: MARS

suchaihla/suva igla/dry point, 1994 (Bronze Point - Srbsko/Srbija/Serbia), 49,5 x 68,3 cm

16. Vladimiro Elvieri: TICHO/TISINA/SILENCE

sucha ihla/suva igla/dry point, 1998 (Special Award - Taliansko/Italija/Italy), 66 x 34,5 cm

7. Bienale / VIl Bijenale/7th Biennial - 2005

17. Toshio Yoshizumi: NAKLONNOST Il./ PRIVRZENOST I/ AFFECTION II

sucha ihla/suva igla/dry point, 2003 (Grand Prix - Japonsko/ Japan), 60,5 x 90,4 cm

18. Miodrag Mladovi¢ : PREDPOVED I./PREDSKAZANJE |/OMEN |

sucha ihla/suva igla/dry point, 1999 (Gold Point - Srbsko/Srbija/Serbia), 68,5 x99 cm

19. Slobodan Knezevi¢ : NOCNE SVETLA NAD DUNAJOM/NOCNE SVETLINE NAD DUNAVOM /NIGHT LIGHTS OVER DANUBE
suchaihla/suva igla/dry point, 2007 (Silver Point - Srbsko/Srbija/Serbia), 39 x 64,7 cm

20. Kohsei: JEDEN - OTEC/JEDAN - OTAC/ONE - FATHER

suchdihla/suvaigla/dry point, 2004 (Bronze Point - Japonsko/ Japan), 60,5x 90 cm

8. Bienale / VIl Bijenale/ 8th Biennial - 2007

21. Thea Wernitznig : BEZ NAZVU/BEZ NAZIVA/UNTITLED 2/3V

suchd ihla/suva igla/dry point, 2006 (Gold Point - Rakusko/Austrija/Austria), 51,5 x 71 cm
22. Zoran Grmas: UZKE DVERE |./TESNAVRATA | /TIGHT DOOR |

sucha ihla/suva igla/dry point, 2007 (Silver Point - Srbsko/Srbija/Serbia), 65,5 x 47,2 cm
23. Ranka Lug¢i¢ Jankovi¢: RITUAL/ RITUAL /RITUAL

sucha ihla/suva igla/dry point, 2009 (Bronze Point - Srbsko/Srbija/Serbia), 49,5 x 63,5 cm

9. Bienale / IX Bijenale/ 9th Biennial - 2009

24. Simonida Radonji¢: VLK A OVCA/VUK | OVCA/WOLF AND A SHEEP
suchdihla/suvaigla/dry point, 2009 (Grand Prix -Srbsko/Srbija/Serbia), 48 x 34,5 cm
25. Masaaki Ohya: A PRIORI TOWANE 09-1

sucha ihla/suva igla/dry point, 2009 (Gold Point - Japonsko/ Japan), 46 X 70 cm

26. Tatjana Radonji¢: VSTUP DO PRISTAVU/ULAZ U LUKU/ENTRANCE TO HARBOUR
sucha ihla/suva igla/dry point, 2009 (Silver Point - Srbsko/Srbija/Serbia), 24,5 x 68,7 c
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10. Bienale / X Bijenale/ 10th Biennial - 2011
27. Jastra Jela¢i¢ : BEZ NAZVU/BEZ NAZIVA /UNTITLED
sucha ihla/suva igla/dry point, 2010 (Gold Point - Srbsko/Srbija/Serbia), 89 x 58,5 cm

28. Aleksandar Mladenovi¢ : MILION TAHOV PRE PRNCA MILOSA/MILION POTEZA ZA KNEZ MILOSA/

A MILION STROKES FOR COUNT MILOS
suchaihla/suva igla/dry point, 2010 (Silver Point - Srbsko/Srbija/Serbia), 68,5 x 51,5 cm

11. Bienale / XI Bijenale/ 11th Biennial - 2013

29. Florin Hattegan: PANORAMA 5, CITISCAPE 5/CITYSCAPE 5

sucha ihla/suva igla/dry point, 2011 (Grand Prix - Kanada/Canada), 60 x 90,8 cm

30. Veronica Longo: NEVEDOME DETSTVO/NESVESNO DETINSTVO/UNKNOWINGLY INFANCY
suchaihla/suva igla/dry point, 2013 (Gold Point - Taliansko/Italija/Italy), 89 x 49 cm
sucha ihla/suva igla/dry point, 2013 (Gold Point - Taliansko/Italija/Italy), 89 x 49 cm

Cast Il.: Zoznam autorov z Uzic
Deo Il: Lista autora iz UzZica
Part ll: List of Authors from UzZice

1. Zvonko Sostar: DOTYK I11./DODIR Il J/TOUCH llI

sucha ihla/suva igla/dry point, 1995, 20,5 x 30 cm

2. Mladen Jevdovié: EXPLOZIA/EKSPLOZIJA /EXPLOSION
suchaihla/suvaigla/dry point, 1995, 59,7 x 88,5 cm

3. Dusan Starcevic¢: PRIESTOR/ PROSTOR/SPACE
suchaihla/suvaigla/dry point, 1995, 49,5 x 39,8 cm

4. Milutin Kora¢: SKUPINA HUDOBNIKOV I./MUZICKA GRUPA I|/BAND OF MUSICIANS |
suchaihla/suva igla/dry point, 199, 17 x 20,5 cm

5. Dragoljub Kaplanovié: KRIK/GRM/THE BUSH
suchdihla/suvaigla/dry point, 1995, 20,4 x 26 cm

6. Obrad Jovanovi¢: BYVALY SATYR/BIVSI SATIR/FORMER SATYR
suchdihla/suvaigla/dry point, 2001, 49,5 X 40 cm

7. Sofija Bunardzi¢: DIRAN /DIRAN/DJIRAN

sucha ihla/suva igla/dry point, 1995, 19,5 x 22 cm

8. Zoran Pavlovié: CHODUL/STAKARA/STILT
suchaihla/suvaigla/dry point, 2000, 34,2 x 31 cm

9. Jovan burdevié: HNIEZDO/GNEZDO /THE NEST
suchaihla/suvaigla/dry point, 1995, 29,4 x 22,3 cm

10. Nikola Radosavljevi¢: BURKA/OLUJA/STORM
suchaihla/suvaigla/dry point, 2013,59 x 29 cm
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